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Urbana memorija predstavlja sastavni
deo procesa utvrdivanja sistema vred-
nosti u drustvu i konstruisanja kolek-
tivnih identiteta. Kreiraju je mesta
se¢anja, koja upisana u topografiju
grada stvaraju okvir unutar koga poje-
dinac uspostavlja odnos sa grupom, za-
jednicom, odnosno drustvom kome pri-
pada, ili od kojih se distancira. Analiza
slojevitosti razli¢itih nanosa memorije
koji se zadrZavaju nezavisno od institu-
cionalnog i organizovanog promovisan-
ja odredenih sistema znakova, otvara
prostor za razumevanje “simbolicke
istorije” i preko nje stvarnosti koja epi-
zode proSlost pamti, izmi$lja, odnosno
(svesno ili ne) zaboravlja.

U topografiji Beograda centralnu grad-
sku osovinu kreiraju tacke Trg Republi-
ke - Terazije - Slavija. Oko njih je struk-
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Urban memory is an inherent part of the
process of establishing a system of values in
a society and of constructing collective iden-
tities. It is created by places of memory that
are inscribed in a city’s topography. These
places create a framework within which the
individual establishes a relationship to the
group, community or society she or he be-
longs to, or which she or he distances her-
self/himself from. The analysis of the layers
created by different deposits of memory - re-
tained independently from the institutional
and organized promotion of certain sign sys-
tems, opens up a space for understanding a
“symbolic history”, and to that effect a reality
which is remembered, imagined or forgotten
(whether consciously or not).

In the topography of Belgrade, the city’s
central axis is created by the points Trg
Republike, Terazije and Slavija. The city is



tuiran grad Cije je Sirenje obeleZeno us-
ponima i padovima - spontanim, neret-
ko haoti¢nim procesima, osmisljenim
urbanistickim poduhvatima, ali i bro-
jnim razaranjima. lako se iz pticije
perspektive pomenuti trgovi jasno
izdvajaju po svom poloZaju u graduy,
sa promenom perspektive i analizom
njihove strukture i sadrZaja, utisak
se menja. Glavni toposi Beograda iz-
gledaju kao nezaokruZena, nedovrSena
mesta — kao mesta zastoja. Cini se da
su oni u procesu entropije i pored bro-
jnih intervencija i dinami¢énih promena.

Savremeno stanje ne implicira, medutim,
zakljucak da su prostorna ili fizicka ne-
dovrSenost ovih trgova konstante. Ne-
dovrSenost se u nekim drugim periodima
mogla cCitati kao deo procesa izgradnje,
postepene urbanizacije i konstituisanja
drustvenih vrednosti. Danas je, medutim,
upravo pomenuta mesta moguce sagleda-
ti kao paradigme vremena i drustva, i nji-
hovog nejasnog odnosa prema proslosti i,
konsekventno, prema recentnim sistemi-
ma drustvenih vrednosti. Tokom posled-
nje decenije je, istina, otvoren prostor za
diskutovanje dubioznih i problemati¢nih
mesta neZeljenih se¢anja, ali je istovre-
meno propustena prilika da se na nov
nacin procitaju stari simboli. Dijalog sa
neZeljenim istorijskim nasledem je ostao
Nna margini javnog prostora, ne uspevajuci
da proizvede nove simbole. Stoga je na
primeru trga Slavija posebno intrigantno
analizirati politiku se¢anja i njihovo po-
tiskivanje, preoznacavanje i supstituciju
U javnom prostoru.

structured around them and its expansion
is marked by their ups and downs; processes
which are spontaneous and often very cha-
otic and which are characterised by urban
enterprises and numerous destructions.
From a bird’s eye view, these three squares
clearly stand out by their position in the
city. However, with a slight change of per-
spective and through the analysis of their
structure and content, this initial impres-
sion changes. Belgrade’s main topoi look like
places that were never rounded-off or fin-
ished - locations that were maintained in a
state of stagnation. It seems as if they have
remained in a process of entropy, despite
the numerous interventions and dynamic
changes that they have undergone.

Current conditions do not necessarily imply
that the spatial or physical incompleteness of
these squares are constants. In earlier phases,
incompleteness was interpreted as part of a
building process, an inevitable facet of gradual
urbanisation and the establishment of social
values. Today however, it is possible to look at
these places as paradigms of time and society;,
with an unclear relation toward the past and
consequently towards accepted social values.
It is fair to say that during the last decade
a space has opened up for the discussion of
questionable and problematic places and as
a result, of unwanted memories. However at
the same time, an opportunity has also been
missed to read these old symbols in a new
way. The dialogue regarding unwanted his-
torical heritage has remained on the margins
of public space, failing thus to produce the
new symbols. Therefore, in the case of a loca-
tion like Slavija Square, it is very intriguing to
analyze the politics of remembrance and its
repression; the re-marking and substitution of
public space.
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Uprkos ¢injenici da predstavlja urbanis-
ticku Zizu grada,! trg Slavija je u istoriji
Beograda ostao paradigma nezavrsenosti
i marginalnosti. Nije problemati¢na samo
njegova fizicka i prostorna nedovrsenost,
odnosno razgradenost koja postaje
uocljivija u kontekstu urbanistickog i
arhitektonskog znacaja tog prostora, kao
ni njeni uzroci vezani za neresene imov-
inske odnose i dubiozan proces denacio-
nalizacije i restitutcije. Problemati¢na
je 1 njegova sloZena ideoloska bastina,
odnosno sistemi vrednosti koje je prostor
konotirao u svojoj istoriji. Moglo bi se re¢i
da je spletom tako kompleksnih odnosa
trg Slavija postao jedan od centralnih
oznacitelja tradicije koja je, sa viSe aspe-
kata, danas postala nepoZeljna.

Period nakon 2000. godine obeleZio je
niz organizovanih pokuSaja konacog
preobraZavanja Slavije — u periodu so-
cijalizma preimenovane u Trg Dimitrija
Tucovi¢a? - kao mesta periferne, proskri-
bovane i nepoZeljne tradicije. Funkcio-
nalna, ali i vizuelna marginalnost grob-
nice i spomenika Dimitrija Tucoviéa,
nasuprot centralnom poloZaju samog

! Jako ne nuzno i centralno simbolicko mesto. O nestabilnom
znacenju urbanih toposa u kontekstu postavljanja spomenika vi-
deti: Antoine Prost, “Monuments to the Dead”, Pierre Nora (ed.),
Realms of Memory: The Construction of the French Past, vol. 1I
(New York: Columbia University Press, 1992), 307-330.

2 Trg Dimitrija Tucovica bio je u novijoj istoriji Beograda vise
puta predmet arhitektonsko-urbanistickih projekata  koji
su predvidali njegovu rekonstrukciju. Najznacajniji od njih
bio je projekat arhitekte Bratislava Stojanovica iz 1951. go-
dine, u kome je naglaseno da ovaj prostor mora postati vazan
saobracdajni, kulturno-istorijski i trgovacki centar. Projekat je u
teZistu imao tada ve¢ postavljen memorijal Dimitrija Tucovica, a
predvideo je da se izgradi i Dom Dimitrija Tucovi¢a u kome bi se
nalazile prostorije Doma sindikata, Saveza boraca Srbije, Saveza
kulturno-umetni¢kih drustava Srbije, te bioskop i pozoriste. Vi-
deti: Bratislav Stojanovi¢, “Trg Dimitrija Tucoviéa’, Tehnika, br. 6
(1951), 329-338.

Despite the fact that it represents an urban
focal point of the city,' Slavija Square has
remained a paradigm of incompleteness and
marginality in Belgrade’s history. Its physi-
cal and spatial incompleteness are problem-
atic mainly due to the visible disintegration
of this important urban and architectural
milieu and additionally, due to issues as-
sociated with unresolved property relations
and questionable denationalisation and res-
titution processes. Its complex ideological
heritage - the systems of values that were
implicit to the area over the course of his-
tory, have also proven quite complex and
fraught with problems. One might say that
as a result of the combination of such in-
tricate relations, Slavija Square has become
one of the central markers of a tradition
that for many reasons can today be consid-
ered as unwanted.

The period following the turn of the 20"
century, was marked by a series of organized
attempts to finalize Slavija’s transformation.
In earlier times, during the Socialist period,
the square had been renamed as Dimitrije
Tucovié? Square, a place of peripheral, pro-

1 Although not necessarily a central symbolic place. On the
unstable meaning of topos in the context of erecting monu-
ments see: Antoine Prost, “Monuments to the Dead”, Pierre
Nora (ed.), Realms of Memory: The Construction of the French
Past, vol. II (New York: Columbia University Press, 1992),
307-330.

2 In recent Belgrade history, Dimitrije Tucovic Square has
been a theme of architectural and urban design projects that
have envisaged its reconstruction. The most important of
them was the project by the architect Bratislav Stojanovic
in 1951, in which it was emphasized that this space must
become an important traffic, cultural-historical and trad-
ing center. The project had as its core the already installed
Dimitrije Tucovic memorial and it also included building the
Dimitrije Tucovic Center which would house the Syndicate
association, the Veteran Association, The Association of art
and culture societies of Serbia, as well as a cinema and a
theater. See: Bratislav Stojanovi¢, “Trg Dimitrija Tucovica’,
Tehnika, br. 6 (1951), 329-338.



trga u urbanoj i memorijalnoj topografiji
Beograda, postali su presudni elementi u
preduzimanju niza institucionalnih akci-
ja kojima je pokuSano redefinisanje ovog
prostora, kako u morfoloskom i vizu-
elnom, funkcionalnom i saobra¢ajnom,
tako i u vrednosnom i simbolickom
smislu. Pri tome su kao argumenti da
se trg temeljito rekonstruiSe navodeni
estetsko-vizuelni, funkcionalni i, napo-
sletku, ideoloski kriterijumi. Najpre je
problemati¢no postalo samo ime trga,
koje je uklonjeno 2004. godine iz javnog
prostora na talasu sveobuhvatnog za-
hvata preimenovanja centralnih ulica
i trgova u Beogradu,® a potom je, kroz
seriju instanci, u fokus dospeo i sam
memorijal Dimitriju Tucovi¢u —grobni-
ca i nadgrobni spomenik, delo skulptora
Stevana Bodnarova, koji je postavljen
na srediSte trga 1947. godine.* Izmena
naziva trga, fenomen naizgled bez Sireg
znacaja koji, medutim, recito oslikava
ideoloske pozicije politickih elita na
vlasti, zapravo je predstavljala klju¢nu
i odlu€uju¢u instancu putem koje je
moguce opseZnije sagledati vrednova-
nje odnosa prema simbolickom kapitalu
trga Slavija.

Preimenovanje naziva javnih pros-
tora, ukljucuju¢i i imena trgova i ulica,
drustvenih institucija i objekata, ne samo
da konstituiSe nove i redefiniSe postojece
ili nekadasnje veze izmedu proslosti i
sadasnjosti, ve¢ predstavlja odlucujuce
vaznu instancu u ideoloskoj konstrukeiji

* Videti zvani¢nu internet prezentaciju grada Beograda: http://
www.beograd.rs/cms/view.php?id=1235  (pristup internet
stranici: 23. 10. 2011).

“ Bratislav Stojanovi¢, “Za spomenik Dimitriju Tucovi¢u”, Urban-
izam Beograda, br. 55 (1979), 53; idem, “Trg Dimitrija Tucovica’,
Urbanizam Beograda, br. 66-67 (1982), 202.

scribed and unwanted tradition. The func-
tional but visual marginality of Dimitrije
Tucovié¢’s tomb and monument, as opposed
to the central location of the square in the
urban and memorial topography of Bel-
grade, were key elements that were taken
into consideration when it came to passing
a series of institutional actions aimed at re-
defining the space in a morphological, visual
and functional sense, as well as one which
exemplified value and symbolism. The argu-
ments in favour of the square’s thorough
reconstruction were constructed around a
criteria that was aesthetic and functional,
and finally ideological.

In 2004, in keeping with a trend that saw
many of Belgrade’s central streets and
squares renamed,® the appellative “Dimitri-
je Tucovi¢ Square” was replaced. The focus
subsequently shifted to the Tucovi¢ memo-
rial, a tomb and a tombstone that had been
created by the sculptor Stevan Bodnarov
and placed in the middle of the square in
1947.* Re-baptizing the square, a phenom-
enon seemingly without wider importance,
vividly depicted the ideological positions of
the political elites in power at that time. In
Belgrade, the move represented a key and
decisive instance through which it became
possible to form a more comprehensive
view of the treatment of the symbolic capi-
tal of Slavija Square.

Renaming public spaces, including the
names of social institutions and build-
ings, constitutes not only a new present,

3 See the official Internet presentation of the city of Bel-
grade: http://www.beograd.rs/cms/view.php?id=1235 (last
accessed: 23. 10. 2011).

4 Branitlav Stojanovi¢, “Za spomenik Dimitriju Tucoviéu’,
Urbanizam Beograda, br. 55 (1979), 53; idem, “Trg Dimitrija
Tucovica”, Urbanizam Beograda, br. 66-67 (1982), 202.
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urbanog prostora i utvrdivanju poZeljnih
granica i sadrZaja kolektivnih identiteta.
Istovremeno, ova ideoloska konstruk-
cija moZe postati sastavni deo procesa
politicke mobilizacije i ustanovljavanja
simbolic¢kih aspekata specificne politicke
kulture. Trg Slavija je, kako ¢e docnije
biti prikazano, Skolski primer tih procesa.
Nova imena ulica i trgova koja su nakon
2000. godine izmenila u velikoj meri
simbolicku i ideolosku topografiju Beogra-
da, nesumnjivo predstavljaju “simbolicke
spomenike” koji u velikoj meri uti¢u na
oblikovanje javne memorije i konstrui-
sanje poZeljnih drustvenih identiteta’®
Kako to isti¢e Daniel Milo, imena ulica i
javnih prostora razumeju se kao konsti-
tutivni elementi “mesta secanja” sa dve
vazne indicije: ta su mesta istovremeno
“manifestacije kolektivne memorije za-
jednice” i, s druge strane, “vidljiv izraz
ozloglaSenosti”.® Uklanjanje starih i post-
avljanje novih imena u javni prostor za-
pravo uprostorava linije podela prema
poZeljnim, prihvatljivim i nepoZeljnim
vizijama zajednice uz pomo¢ simbolicke
prakse; nekadasnji junaci postaju nega-
tivne istorijske li¢nosti i njihova se ime-
na ceremonijalno uklanjaju ili — kako
se to Cesto deSava u razlicitim kontek-
stima — supstituiSu novim nazivima.
Pri tome se njihova pozicija pomera
naniZe, kako u fizickom i temporalnom
smislu (pomeranjem table sa nazivom

5 0 nazivima urbanih prostora kao “simbolickm spomenicima”
videti: Derek H. Alderman, “Place, Naming and the Interpreta-
tion of Cultural Landscapes”, Brian Graham and Peter Howard
(eds.), The Ashgate Research Companion to Heritage and Iden-
tity (Aldershot: Asghate, 2008), 195-214; Maoz Azaryahu, “The
Power of Commemorative Street Names’, Environment and
Planning, Society and Space, vol. 14, no. 3 (1996), 311-330.

5 Daniel Milo, “Street Names”, Pierre Nora (ed.), Realms of Memo-
ry: The Construction of the French Past, vol. I (New York: Colum-
bia University Press, 1992), 365.

in which the relations between past and
present are redefined along the way, but
also a key instance in the ideological con-
struction of urban space and in the estab-
lishment of desired limits and contents of
collective identities. Simultaneously, this
ideological construction might become an
inherent part of political mobilization and
the establishment of symbolic aspects of
a specific political culture. Slavija Square,
as it will be shown, is a textbook exam-
ple of these processes. The new names of
the streets and squares, which after 2000
significantly changed Belgrade’s symbolic
and ideological topography, undoubtedly
represent “symbolic monuments” which
significantly affect the shaping of public
memory and the construction of desirable
social identities.> As Daniel Milo points
out, the names of streets and public spaces
are understood as constitutive elements of
“places of remembering” with two impor-
tant indications: these places are simulta-
neously “manifestations of the collective
memory of the community”, and “a vis-
ible expression of notoriety”.* Removing
the old designations and introducing new
ones to a public space, embodies the di-
viding lines that are in accord with desir-
able, acceptable and unwanted visions of
the community with the help of symbolic
practice: former heroes become negative
historical persons and their names are cer-
emonially removed or substituted. Their

5 On names of urban spaces as “symbolic monuments” see:
Derek H. Alderman, “Place, Naming and the Interpretation of
Cultural Landscapes”, Brian Graham and Peter Howard (eds.),
The Ashgate Research Companion to Heritage and Identity
(Aldershot: Asghate, 2008), 195-214; Maoz Azaryahu, “The
Power of Commemorative Street Names”, Environment and
Planning, Society and Space, vol. 14, no. 3 (1996), 311-330.

% Daniel Milo, “Street Names”, Pierre Nora (ed.), Realms of
Memory: The Construction of the French Past, vol. II (New
York: Columbia University Press, 1992), 365.



ispod novopostavljenog imena), tako i u
smislu hijerarhije drustveno prihvac¢enih
vrednosti. Izmenom naziva ulica, kao
svojevrsnom simboliCkom detronizaci-
jom, zajednica sankcioniSe nov sistem
vrednosti i rekonstituie ontolosko sop-
stvo. Stoga se topoloska tranzicija od trga
koji nosi ime Dimitrija Tucoviéa do trga
Slavija moZe ¢itati kao sastavni deo sveo-
buhvatnijeg procesa ideoloske tranzicije
drustva u Srbiji na pocetku XXI veka i
uspostavljanja specifitnog sistema vred-
nosti u ¢ijoj se srzi neprestano odvija re-
interpretacija proslosti i ponovno ispisiv-
anje istorije zajednice.”

Medutim, promena naziva imena trga
Slavija bila je tek inicijalna, iako ne
i nevaZna, instanca u simbolickom
preoznacavanju ovog prostora. Kada
su 2003. godine zapocele pripreme za
obeleZavanje jubileja dvestogodisnjice
Prvog srpskog ustanka i “dva veka
moderne srpske drZave’, raspisan je
arhitektonsko-urbanisticki konkurs koji
je predvideo da se na prostoru trga po-
digne spomen-obeleZje Prvom srpskom
ustanku. Sastavni deo konkursnih uslova
bio je zahtev da se spomenik i grob Dimi-
trija Tucoviéa izmeste. U seriji predloga
koji su govorili o novim potencijalnim
lokacijama na koje bi spomen obeleZje
trebalo biti premesteno, posebno su bili
zanimljivi, ali i posve simptomati¢ni,
stavovi vladajucih elita. Oni re¢ito govore

7 Videti npr. primere preimenovanja javnih prostora u Nemackoj
i Izraelu nakon 1989. godine: Maoz Azaryahu, “German Reunifi-
cation and the Politics of Street Names: The Case of East Berlin’,
Political Geography, vol. 16, no. 6 (1997), 479-493; idem, “The
Purge of Bismarck and Saladin: The Renaming of Streets in East
Berlin and Haifa, a Comparative Study in Culture-Planning’,
Poetics Today, vol. 13, no. 2 (1992), 352-367. Za primer post
komunisticke Moskve videti: Graem Gill, “Changing Symbols:
The Renovation of Moscow Place Names”, The Russian Review,
vol. 64, no. 3 (2005), 480-503.

position is shifted downwards, both in a
physical and temporal sense as well as in
regards to the hierarchy of socially accept-
ed values. By changing the street names,
as part of a symbolic “dethronement”, the
community sanctions the new system of
values and reconstitutes an ontological
selfhood. Thus, the topological transition
of the square named “Dimitrije Tucovi¢” to
“Slavija Square” can be read as an inherent
part of the ideological transition of society
in Serbia at the beginning of the 21st cen-
tury. It can also be understood as a process
of establishing a specific system of values,
the core of which consists of a continuous
reinterpretation of the past and a rewriting
of the community’s history.”

The changing of Slavija Square’s name was
only an initial, although not unimportant,
instance in the symbolic re-marking of
this space. In 2003, when the preparations
for celebrating the bicentenary of the First
Serbian Uprising and “two centuries of a
modern Serbian state” began, an architec-
tural and urban design competition for a
memorial of the First Serbian Uprising was
launched. One of the competition’s condi-
tions was to relocate the monument and
tomb of Dimitrije Tucovié. When it came
to debating the proposals and the new po-
tential locations that had been raised, the
attitudes of the elite were noteworthy and
symptomatic of the ideological predilections

7 See for instance the examples of renaming the public
spaces in Germany and Israel after 1989: Maoz Azaryahu,
“German Reunification and the Politics of Street Names:
The Case of East Berlin”, Political Geography, vol. 16, no. 6
(1997), 479-493; idem, “The Purge of Bismarck and Saladin:
The Renaming of Streets in East Berlin and Haifa, a Com-
parative Study in Culture-Planning”, Poetics Today, vol. 13,
no. 2 (1992), 352-367. As and example of post-communist
Moscow see: Graem Gill, “Changing Symbols: The Renovation
of Moscow Place Names”, The Russian Review, vol. 64, no. 3
(2005), 480-503.
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ne samo o ideoloskim predilekcijama pro-
tagonista politicke tranzicije, ve¢ i o svoj
kompleksnosti njene ideoloske dimenzije
i, Sto je posebno vaZno, o mehanici us-
postavljanja poZeljnih vrednosti kroz ma-
nipulaciju zna¢enja javnog prostora. Tako
je, po misljenju tadasnjeg predsednika
gradske vlade, naglaseno da:

Kod premestanja spomenika Dimitriju Tu-
covicu nema ideoloskog problema. Mislimo
da on treba da ostane u Beogradu, ali da
spomeniku one veli¢ine nije mesto na veli-
kom trgu kao $to je Slavija. Zato treba naci
drugu dobru lokaciju. Sto se tice groba, on
moZe da bude premeSten u Aleju velikana
na Novom groblju. Na svemu ovome mora
da se poradi, a svesni smo da uvek ima
i drugih razmisljanja. Radi se o tome da
¢e ceo kompleks Slavije moZda li¢iti na
beogradski Menhetn. Tu se gradi velika
zgrada Narodne banke, na Miti¢evoj rupi
treba takode da se podigne veliki objekat,
kao i na parceli na kojoj je sada parking.
Na takvom, modernom, gradskom trgu,
ovaj mali spomenici¢ nece moci ni da se
vidi. Zato je zamisljeno da tu bude veliko
obeleZje Prvom srpskom ustanku, koje bi
imalo prirodnu vezu sa Hramom svetog
Save, koji se vidi sa tog mesta. Tu bi bila i
neka velika gradska fontana. I ulaz u Knez
Mihailovu ulicu sa Terazija takode treba
da zablista, sa velikom fontanom i speci-
jalnim svetlosnim efektima.®

Navedeni odlomak krajnje je indikativan
buduéi da predstavlja gotovo lakonski is-
kaz ideoloskih okvira u koje je memorijal-
ni kapital trga Slavija trebalo da se uklo-

8 DuSica Radeka, “Slavija kao Menhetn’, Vecernje novosti
(12. 07. 2003).

of the protagonists of the political transi-
tion. Their reactions presented further evi-
dence of the complexity of the established
ideological dimension and of the mechanics
of establishing desirable values through the
manipulation of meaning in public space.
The debate can be better understood in the
statement that was released by the then
president of the city government:

The relocation of the Dimitrije Tucovié
monument bears no ideological problems.
We think it should stay in Belgrade but
that monuments of its size should not be
on big squares such as Slavija. Therefore a
new good location should be found. As for
the tomb, it can be relocated to the Alley
of the Greats in the New Cemetery. This all
needs to be worked out and we are aware
that there are other opinions. The thing is,
the whole Slavija complex can look like Bel-
grade’s Manhattan. A new National Bank
building is being built there, another big
building is to be raised on the Miti¢ Hole
and one on the parcel where the parking
lot is currently situated. This really small
monument will not be even visible on such
a modern city square. Therefore it has been
decided that we shall erect a big memorial
to the First Serbian Uprising there. It would
have a natural connection to the Saint Sava
Temple, which is visible from that place.
Some big city fountain should be there as
well. The entrance to Knez Mihailova Street
from Terazije should also spark up with a
big fountain and special light effects.®

The quoted excerpt is a typical laconic
statement of ideological framework in

8 DuSica Radeka, “Slavija kao Menhetn”, Vecernje novosti
(12. 07. 2003).



pi. S jedne strane, prepoznatljiv je pritisak
centralnog nacionalnog narativa o konti-
nuitetu i naturalizaciji odnosa izmedu
crkve i drZzave; s druge, o€ita je potreba da
se akutna kriza identiteta prevazide na
simbolickoj ravni usvajanjem seta simbo-
la koji ¢e konotirati specifi¢an sistem vred-
nosti zasnovan na stereotipnim slikama
modernosti. Ideja o izmeStanju spomenika
i groba Dimitrija Tucovi¢a bila je, medutim,
neupitna i pre zvani¢nog raspisa konkursa,
pri emu je — sasvim simptomati¢no —
secanje na samog Tucoviéa postavljeno
u novu ideolosku perspektivu® Istovre-
meno, navodeni su predlozi da se zemni
ostaci Dimitrija Tucovica, zajedno sa spo-
menikom-bistom, premeste “sa Slavije u
Aleju velikana”, da se vrate na “Vracje brdo
ili u UZice, gde je prethodna dva puta bio
sahranjivan™® ili da se izmeste u obliZnji
Park ManjeZ!* Iako se navedeni predlozi
mogu razumeti u kontekstu ideoloskog
procesa rekonstituisanja  kolektivnih
identiteta koji je nakon 1989. godine iz-
menio pejzaZ istonoevropskih gradova,
raskid s proslos¢u i uspostavljanje nove
kulturme paradigme kao legitimaci-
jskog instrumenta u Srbiji nije bio tako

9 Tokom 1990-ih i 2000-ih godina simptomaticni su bili pokusaji
prevrednovanja i reinterpretacije nasleda Dimitrija Tucovic¢a koji
su se kretali u pravcu prilagodavanja centralnom nacionalnom
narativu obeleZzenom nacionalizmom, ksenofobicnosc¢u i solip-
sizmom. U seriji pokusaja da se ukloni naslede socijalizma koje
se tesno vezivalo za delatnost i secanje na Tucovica, kao i da
se memorija na ovu istorijsku figuru odrzi radikalnim supsti-
tuisanjem sistema valorizacije, posebno je ilustrativan ¢lanak
novinara beogradskog NIN-a: “Srpska socijaldemokratska partija
vodila je antiratnu politiku i glasala je protiv ratnih kredita. Uoci
Prvog svetskog rata Dimitrije Tucovi¢ je boravio u Berlinu, gde
je nameravao da doktorira. [...] Mi, danas, s pravom moZemo da
pomislimo kako Dimitrije Tucovi¢ ne bi iSao u Brisel, kod [Havi-
jera] Solane, da nam Solana piSe zakone i ustave, nego bi ga,
kao [Karla] Renera, nadgovorio moralom i znanjem”: Petar Ignja,
“Spomenici na tockove”, NIN, br. 2744 (31. 7. 2003).

10 Slobodan Kosti¢, “Seobe Dimitrija Tucovi¢a”, Vreme, br. 656
(31.7.2003).

! Ivana Kljaji¢, “Trg kao atraktivni downtown”, Danas
(30. 07. 2004).

which the memorial capital of Slavija
Square was supposed to fit in. On the one
hand, the recognizable pressure exerted by
the central national narrative about conti-
nuity and the naturalization of the relation-
ship between the church and the state; on
the other, an obvious need to overcome the
acute identity crisis in the symbolic plain
through the adoption of a set of symbols
which connote a specific system of values
based on stereotypical images of moder-
nity. The idea of relocating the monument
and the tomb of Dimirije Tucovi¢ was not
questioned and simultaneously, quite symp-
tomatically, the memory of Tucovi¢ was
placed under a new ideological perspective.’
There were some suggestions to relocate the
remains of Dimitrije Tucovi¢, together with
his bust “from Slavija to the Alley of the
Greats”, or to return them to “Vracje Brdo
or in UZice, where he was previously buried
twice”,'° or to relocate them to the nearby
park Manjez!'! Although these suggestions
can be understood through the prism of the
ideological process of reconstituting col-
lective identity (which after 1989 changed
the landscape of the east European cities),

9 During the 1990 and 2000 there were some symptomatic
attempts to reevaluate and reinterpret the heritage of Dimi-
trije Tucovié¢. These were moving towards adjusting to the
central national narrative marked by nationalism, xenopho-
bia and solipsism. In a series of attempts aimed at removing
the heritage of socialism, which was tightly related to work
and memory of Tucovic, as well as at maintaining a memory
of this historical figure with a radical substitution of the sys-
tem of values, an illustrative article was written by a jour-
nalist of Blegrade’s NIN: “Serbian Social-democratic Party
ran an anti-war policy and voted against the war loans. Just
before the WWI Dimitrije Tucovic was in Berlin, where he in-
dented to finish his doctorate. ...We, today, can rightly think
that Dimitrije Tucovic wouldn't go to Brussels, to (Xavier)
Solana, so that Solana can write our laws and constitution,
but he would have talked him off like (Carl) Rener, by morals
and knowledge”: Petar Ignja, “Spomenici na tockove”, NIN,
br. 2744 (31. 7. 2003).

10 Slobodan Kostié, “Seobe Dimitrija Tucovi¢a”, Vreme, br. 656
(31. 07. 2003).

1 Tvana Kljaji¢, “Trg kao atraktivni downtown’, Danas
(30. 07. 2004).
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drastican.’* O tome svedoCi simbolicka
reaproprijacija trga Slavija kao jednog od
centralnih mesta Beograda koja se fakticki
kontinualno odvija od 2000. godine. Ona
ujedno predstavlja o¢ito svedoanstvo
sloZenosti, ambivalentnosti i performabil-
nosti politickog diskursa u Srbiji pocetka
XXI veka.

Konkurs za arhitektonsko-urbanisticko
uredenje trga Slavija raspisan je krajem
2003. godine,’ ali su usled kontroverze
oko autorstva prvonagradenog resenja
rezultati konkursa ubrzo bili ponisteni.'*
Usled toga su, nepune dve godine doc-
nije, Skupstina grada Beograda, Direk-
cija za gradevinsko zemljiste, Drustvo
arhitekata i Drustvo urbanista Beograda
raspisali nov konkurs za arhitektonsko
urbanisticko uredenje Trga Slavija.'®

2 Videti: Monika A. Murzyn, “Heritage Transformation in Central
and Eastern Europe’, Brian Graham and Peter Howard (eds.), The
Ashgate Research Companion to Heritage and Identity (Aldershot:
Asghate, 2008), 315-346; Zsolt K. Horvéth, “The Redistribution of
the Memory of Socialism. Identity Formations of the ‘Survivors’ in
Hungary after 1898”, Oksana Sarkisova, Péter Apor (eds.), Past for
the Eyes. East European Representations of Communism in Cinema
and Museums after 1989 (Budapest and New York: Central Euro-
pean University Press, 2008), 247-274; Gabriela Cristea and Simina
Radu-Bucurenci, “Raising the Cross. Excorising Romania’s Commu-
nist Past in Museums, Memorials and Monuments”, Past for the
Eyes, 275-306; Nikolai Vukov, “The ‘Unmemorable’ and the ‘Unfor-
gettable’. ‘Museumizing’ the Socialist Past in Post-1989 Bulgaria’,
Past for the Eyes, 307-334; idem, ,Refigured Memories, Unchanged
Representations: Post-Socialist Monumental Discourse in Bulgaria“,
Ulf Brunnbauer, Stefan Troebst (Hg.), Zwichen Amnesie und Nostal-
gie: Die Erinnerung an den Kommunismus in Siidosteuropa (Koln,
Wemar, Wien: Bshlau, 2007), 71-86; Zoran Terzi¢, ,Erinnern als Ver-
gessen. Zur Asthetik des ideologischen Wandels*, Zwichen Amnesie
und Nostalgie, 247-272.

% Struéni Ziri koji je dodelio nagrade 2003. godine €inili su:
Branko Beli¢, tadasnji predsednik beogradske opstine Savski
venac, akademik Radomir Relji¢, istoricar umetnosti Kosta
Bogdanovi¢, arhitekta Vasilije Milunovi¢, istoricarka Radina
Vuceti¢-Mladenovi¢, arhitekta Vladimir Macura, sociolog Sreten
Vujovi¢, arhitekta Borislav Petrovi¢ i istoricar umetnosti Miros-
lav Timotijevi¢. Svoju odluku obrazloZili su re¢ima: “Ovaj rad
predstavlja najkompletniji autorski stav, kako u shvatanju same
teme, tako i u odnosu prema kontekstu”. Navedeno prema: M.
Micovié, ,Cija bruka pod tepihom?*, Press (2. 03. 2007).

4 M. Micovi¢, op. cit

% Za razliku od prethodnog konkursa, u kome su ucesée uzeli
predstavnici stru¢ne javnosti, profesori univerziteta i akademici,

the break up with the past and the estab-
lishment of a new cultural paradigm as a
legitimizing instrument in Serbia was not,
in fact, so drastic.* Evidence for this can
be found in the symbolic reappropriation of
Slavija Square as one of the central places
in Belgrade, a move that has been taking
place since the year 2000. It simultane-
ously represents an obvious testimony of
the complexity, ambivalence and perform-
ability of the political discourse in Serbia at
the beginning of 21st century.

The competition for a new architectural
and urban arrangement of Slavija Square
was announced at the end of 2003.!* How-
ever, due to a controversy about the au-
thorship of the winning proposal, the re-
sults of the competition were subsequently
cancelled.’* Because of this, less than two

12 See: Monika A. Murzyn, “Heritage Transformation in Cen-
tral and Eastern Europe”, Brian Graham and Peter Howard
(eds.), The Ashgate Research Companion to Heritage and
Identity (Aldershot: Asghate, 2008), 315-346; Zsolt K. Hor-
vath, “The Redistribution of the Memory of Socialism. Iden-
tity Formations of the ‘Survivors’ in Hungary after 1898",
Oksana Sarkisova, Péter Apor (eds.), Past for the Eyes. East
European Representations of Communism in Cinema and Mu-
seums after 1989 (Budapest and New York: Central European
University Press, 2008), 247-274; Gabriela Cristea and Simi-
na Radu-Bucurenci, “Raising the Cross. Excorising Romania’s
Communist Past in Museums, Memorials and Monuments”,
Past for the Eyes, 275-306; Nikolai Vukov, “The ‘Unmemo-
rable’ and the ‘Unforgettable’. ‘Museumizing’ the Socialist
Past in Post-1989 Bulgaria’, Past for the Eyes, 307-334;
idem, ,Refigured Memories, Unchanged Representations:
Post-Socialist Monumental Discourse in Bulgaria“, Ulf Brun-
nbauer, Stefan Troebst (Hg.), Zwichen Amnesie und Nostalgie:
Die Erinnerung an den Kommunismus in Siidosteuropa (Koln,
Wemar, Wien: Bohlau, 2007), 71-86; Zoran Terzi¢, ,Erinnern
als Vergessen. Zur Asthetik des ideologischen Wandels®,
Zwichen Amnesie und Nostalgie, 247-272.

15 The jury of experts who granted the prizes in 2003 con-
sisted of: Branko Belic, then president of the Belgrade’s
municipality of Savski Venac, acadmic Radomir Reljic, art
historian Kosta Bogdanovic, architect Vasilije Milunovic,
historian Radina Vucetic-Mladenovic, architect Vladimir
Macura, sociologist Sreten Vujovic, architect Borislav Petro-
vic and art historian Miroslav Timotijevic. They explained
their decision in the following way: “This work represents
the most completed author’s attitude, both in understanding
the theme and in relation to the context.” Quoted according
to: M. Micovi¢, “Cija bruka pod tepihom?”, Press (2. 03. 2007).

14 M. Micovié, op. cit.



U tekstu raspisa konkursa potencirana je
uloga ovog trga kao jednog od “najznacaj-
nijih beogradskih prostora™

[U] kojima se prepoznaju njegov [beo-
gradski] lik, duh i identitet i koji iz tih ra-
zloga zahtevaju poseban tretman [u cilju
dobijanja] Sto kvalitetnijih, atraktivnih i
ostvarljivih ideja za integralnu urbani-
sticku regulaciju i arhitektonsko obliko-
vanje podrucja trga Slavija kao celovitog
urbanog prostora, visokog potencijala i
posebnog i prestiZznog identiteta u uku-
pnoj strukturi Beograda.®

Nasuprot navedenim stavovima koji
predstavljaju odjek od ranije utvrdenih
ideja,!” indiferentnost prema memorijalu
Dimitrija Tucoviéa i, §to je posebno vaZno,
memoriji akumuliranoj u ovaj jedinstve-
ni simbol, sasvim je indikativna. Tome u
prilog govori i nepromenjeno kategori-
¢an stav predstavnika Zavoda za zastitu
spomenika kulture grada Beograda, u
kome se rezolutno istice da bi za mesto
memorijala i grobnice Dimitrija Tucoviéa
“bilo koje reSenje, osim Slavije [sic!], bilo
adekvatno’, uz ironi¢no i nejasno obrazlo-
Zenje da se spomenik nalazi u “okviru za-
Sticene celine ‘Stari Beograd™ i da “nista
ne sprecava da spomenik i grobno mesto
budu izmesteni”*® Predstavnici iste drZav-

na ovom konkursu Ziri su ¢inili gotovo iskljucivo arhitekti: Dorde
Bobi¢, predsednik, i ¢lanovi: Vladimir A. Mili¢, Biljana Krneta,
Maja Jokovié-Potkonjak, Dusan Milanovi¢, Emilija Tomas, Ma-
rina Neskovi¢, Bojan Kovacevi¢, Vasa Perovié, Vesna Zlatanovi¢
i Slobodan LeZaji¢. Videti: http://www.dub.orgrs/arhiva.html. Cf.
http://beoland.com/ostalo/konkurs_slavija.html (pristup inter-
net stranicama: 23. 10. 2011).

16 Navedeno prema oficijelnom intemet sajtu Drustva urbanista
beograda: http.//www.dub.orgrs/Slavijapdf (pristup internet stranici:
23.10.2011).

17 Videti: M. Avakumovi¢, V. Velickovié, “Arhitekte na potezu: ras-
pisan novi konkurs za reSenje Trga Slavija’, Politika (13.2. 2005).

18 Re€i Lidije Kotur, sluzbenice Zavoda za zastitu spomenika kul-

years later, the Assembly of the City of Bel-
grade, Belgrade Land Development Pub-
lic Agency, Belgrade Architect Association
and Town Planners Association Belgrade,
launched a call for another architectural
and urban design arrangement of Slavija
Square.’® The text of this call went on to
emphasize the role of this square as one of
the “most important spaces in Belgrade™

“(a square) In which one can recognize its
(Belgrade) character, spirit and identity and
which, because of these reasons requires a
special treatment (in order to get) the best,
the most attractive and feasible ideas for
the integral urban regulation and architec-
tural shaping of Slavija Square, as a holistic
urban space of high potential and special
and prestigious identity in the overall struc-
ture of Belgrade”.’

Contrary to the sentiment that echoes pre-
viously established ideas,!” indifference to-
ward the Dimitrije Tucovi¢ memorial and
also very importantly toward the memory
accumulated in this unique symbol, has
become quite symptomatic. An example
of this can be seen in the categorical atti-
tude of the representatives of the Cultural
Heritage Preservation Institute of Belgrade
who support the relocation by claiming
that “any solution, except Slavija (sic!),

15 Contrary to the previous competitions, in which representa-
tives of the expert public took part, e.g. university professors
and academics, this time the jury consisted almost entirely of
architects: Djordje Bobic, the president, and members: Vladi-
mir A. Mili¢, Biljana Krneta, Maja Jokovié-Potkonjak, Dusan
Milanovi¢, Emilija Toma$, Marina Neskovi¢, Bojan Kovacevi¢,
Vasa Perovi¢, Vesna Zlatanovi¢ and Slobodan LeZaji¢. See:
http://mww.dub.org.rs/arhiva.html.

6 Quoted according to the official Internet site of the Town
Planners Association Belgrade: http://www.dub.orgrs/Slavija.
pdf (page last accessed: 23. 10. 2011).

17 See: M. Avakumovié, V. Velickovié, “Arhitekte na potezu:
raspisan novi konkurs za resenje Trga Slavija”, Politika
(13. 02. 2005).
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ne institucije dodatno su obrazloZili nave-
dene kategoricke stavove determiniSu¢im
sudom, isticu¢i da “gradski trg nije mesto

gde treba da poc¢ivaju neciji [sic!] ostaci”.?

Upravo je ovakva argumentacija krajnje
simptomati¢na bududi da, s jedne strane,
ukazuje na neupitne, ali problematicne
koncepte i kriteririjume zaStite spomeni-
ka kulture. S druge strane, ista obrazloZe-
nja predstavljaju Skolski primer procesa
paranaucne i struc¢ne legitimacije preo-
znacavanja sistema drustvenih vrednosti
u kome se nepoZeljna memorija uklanja,
supstituiSe ili preoznacava krajnje pole-
mi¢nim i otvorenim konceptima zastite
spomenika kao 3to su “znacaj graditelj-
skog nasleda” ili “zasti¢ene celine”. Ne-
retko, ovakvi i sli¢ni koncepti iza fasade
profesionalne dedikcije i stru¢nosti kriju
Citav arsenal ideoloskih i vrednosnih su-
dova, ali i politickih predilekcija. U skladu
s time, kulturno naslede istovremeno se
razume kao sadrZaj i reprezentacija iden-
titeta, preko koga se na simbolickoj i pra-
gmatickoj ravni ostvaruju odnosi unutar
drustva, kao i odnosi prema unutrasnjim
ili spoljagnjim “drugim’. Cinjenica da se
kulturno naslede definiSe putem njego-
vog univerzalnog znaCaja i da se, legi-
timisano aurom univerzalnosti, potom
nacionalizuje — samo je jedan od para-
doksa u sloZenom procesu konstrukcije
identiteta putem pozivanja na materijal-
ne i nematerijalne tragove proslosti koji
se institucionalizuju kroz razli¢ite reZime

ture grada Beograda. Navedeno prema: Boris Vukovi¢, “Gradski
trg bez duse i sadrZaja’, Blic (29. 12. 2009).

% Re€i Lidije Kotur, sluzbenice Zavoda za zastitu spomenika kul-
ture grada Beograda. Navedeno prema: Marija Krtini¢, “Povodom
najave o izgradnji Teslinog tornja na Slaviji’, Danas
(11.05.2011).

would be adequate” as a location for both
the memorial and the tomb of Dimitrije
Tucovié. The institute goes on to explain,
ironically and vaguely, that the monu-
ment’s location is "within the protected
urban core of ‘Old Belgrade” and that
"there is nothing preventing the reloca-
tion of the monument and the tomb”.8
Additionally, the representatives of this
institution went on to explain their cat-
egorical statements by stating, “that the
city square is not a place where some-
one’s (sic!) remains should be buried”. *°

This very sort of argumentation is note-
worthy given that, on one hand it hints
towards unquestioned but problematic
conceptions and criteria for the protection
of cultural monuments; while on the other,
these explanations represent textbook ex-
amples of the pseudo scientific process and
experts’ legitimisation of the re-marking of
the system of social values in which the
unwanted memory is removed, substituted
or re-labelled through extremely debat-
able and open conceptions of monument
protection such as “the importance of the
building heritage” or the “protected urban
core”. Often, these and similar conceptions
hide a whole arsenal of ideological and
evaluative judgements behind a facade of
professionalism and expertise. In this light,
cultural heritage is simultaneously under-
stood as both a content and a representa-
tion of identity, through which relations in
society, as well as the relations toward the

18 Words of Lidija Kotur, employee of the Belgrade City In-
stitute for the Protection of Cultural Monuments. Quoted ac-
cording to: Boris Vukovi¢, “Gradski trg bez duse i sadrZaja”, Blic
(29. 12. 2009).

19 Words of Lidija Kotur, employee of the Belgrade City In-
stitute for the Protection of Cultural Monuments. Quoted
according to: Marija Krtini¢, “Povodom najave o izgradnji
Teslinog tornja na Slaviji’, Danas (11. 5. 2011).



proizvodnje znacenja.?® Linije otklona,
bliskosti i razlika poZeljnog u odnosu na
neZeljeni identitet ocituju se ne samo u
stru¢nim kriterijumima, koji definisu koji
spomenici mogu biti svrstani u kategori-
ju “nacionalnih spomenika kulture”, i ne
samo u hijerarhijama kulturnog nasle-
da. Te se linije povlace prvenstveno pu-
tem izuzetno selektivnih, pred-stru¢nih
i pred-nau¢nih diskursa koji valorizuju
razliCite istorijske (ili kulturne) tradici-
je, promovisuéi samo neke od njih kao
“nacionalne”? U ovom procesu, koji se
odvija kontinualno i dinami¢no, istorijsko
i kulturno naslede, definisano i sistema-
tizovano kao “nacionalno”, “po definiciji
mora ignorisati diverzitet sub-nacional-
nih kulturnih i socijalnih iskustava”* o
¢emu dobro svedoci problem u vezi ime-
na i mesta trga Dimitrija Tucovi¢a.?®

Nedavna inicijativa da se na trgu Slavi-
ja podigne Teslina kula ili Teslin toranj
¢ini se da predstavlja pokusaj da se ocit

2 Deklaracije o kulturnom nasledu definisu njegove tri kategori-
je: spomenike, ansamble i mesta koji svi imaju “univerzalnu i
jedinstvenu vrednost” sa glediSta istorije, umetnosti ili nauke.
Videti: Svetislav Vucenovi¢, Urbana i arhitektonska rekonstruk-
cija, knj. I (Beograd: Drustvo konzervatora Srbije, 2004), 19.

21 Videti, na primer, raspravu o konstrukeiji nasleda kao implic-
itnom i unapred smisljenom odrazu nazora elita: David Crouch,
“The Perpetual Performance and Emergence of Heritage”, Emma
Waterton and Steve Watson (eds.), Culture, Heritage, and Repre-
sentation: Perspectives on Visuality of the Past (Farnham: Ash-
gate, 2010), 57-71.

22 Laurajane Smith, Uses of Heritage (London: Routledge, 2006),
30, 75.

2 U tom smisly, karakteristi¢an je i primer Starog Sajmista,
prostora u sredistu Beograda kod koga je, prema Generalnom
urbanistickom planu iz 2003. godine, “vrednost graditeljskog
nasleda’, ali ne i secanje na Zrtve Holokausta u Srbiji, postala im-
perativ rekonstrukcije. U oba slu¢aja arhitektonska ili umetnicka
vrednost, kao i krajnje selektivno shvacen fenomen onoga sto
se oficijelno imenuje kao “istorijski znacaj”, usvajaju se kao
kriterijum zastite spomenika i rekonstrukeije grada. Videti: Olga
Manojlovi¢ Pintar, Aleksandar Ignjatovié, “Prostori selektovanih
memorija: Staro sajmiste u Beogradu i se¢anje na Drugi svetski
rat”, Tihomir Cipek, Olivera Milosavljevi¢, (eds.), Kultura sjecanja:
1941. Povijesni lomovi i savladavanje proslosti (Zagreb: Disput,
2008), 95-112.

inner and outer “other”, are realised on a
symbolic and pragmatic plain.

The fact that the cultural heritage is de-
fined through its universal importance,
that it is legitimised by an aura of univer-
sality and then nationalised, is only one of
the paradoxes in a complex process of con-
structing identity by relying on material
and immaterial traces of the past which
are institutionalised through different re-
gimes of production of meaning.?°The lines
of deflection - the similarities and differ-
ences of desirability in relation to unwant-
ed identity, are embodied neither in the
expert criteria, that defines which monu-
ments can be classified in the category of
“national monuments of culture” nor in
the hierarchies of cultural heritage. These
lines are drawn primarily through highly
selective, pre-expert and pre-scientific dis-
courses that valorise different historical
(or cultural) traditions, promoting a few of
them as “national”.?* In this continual and
dynamic process, historical and cultural
heritage, defined and systematized as “na-
tional”, “by definition must ignore the di-
versity of sub-national cultural and social
experiences”.?? The issue of the name and
place of Dimitrije Tucovi¢ Square is a testi-
mony of this process.>

20 Declarations of cultural heritage define its three catego-
ries: monuments, ensembles and places that have “univer-
sal and unique value” from the standpoint of history, art or
science. See: Svetislav Vucenovi¢, Urbana i arhitektonska
rekonstrukcija, knj. I (Beograd: Drustvo konzervatora Srbije,
2004), 19.

21 See for example, the treatise on constructing heritage as
implicit and a reflection conceived beforehand of the elite’s
worldview: David Crouch, “The Perpetual Performance and
Emergence of Heritage”, Emma Waterton and Steve Watson
(eds.), Culture, Heritage, and Representation: Perspectives on
Visuality of the Past (Farnham: Ashgate, 2010), 57-71.

22 Laurajane Smith, Uses of Heritage (London: Routledge,
2006), 30, 75.

25 In this sense, a characteristic example is the case of the
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raskorak izmedu nepoZeljne memorije
i poZeljne vizije budu¢nosti, do koga je
doslo u valorizaciji i percepciji ovog topo-
sa, prevazide pozivanjem s jedne strane
na univerzalni znacaj nauke kao pokre-
taca drustva (doduse, u sasvim lapidarno
postavljenoj perspektivi)** i, s druge, na
simbolicki potencijal nacionalnog heroja
sa ofitom namerom preoznacavanja lo-
kalne memorije i sistema vrednosti koji
ona podrazumeva.?® U seriji predloga koji
se nalaze u ideoloskim okvirima postav-
ljenim pocetkom prve decenije XXI veka,
navodi se ¢ak i zamisao da se u Teslinoj
kuli na Slaviji “u srcu srpske prestonice i
u neposrednoj blizini Hrama svetog Save”
projektuju “freske iz drugih srpskih crka-
va i manastira”.?® Upravo zbog svojevrsne
bizarnosti, navedeni primer ilustrativna
je demonstracija fenomena vrednosne i
ideoloske fleksibilnosti, odnosno situaci-
onisticke prirode kulturnog nasleda?” U
perspektivi podele na “nametnute” i “kon-
struisane” simbole proslosti i identiteta
koju je izloZio Pjer Nora,?® gde prvu grupu
karakteriSe institucionalno i organizova-

24 “Predsednik Srbije Boris Tadi¢, predloZio je danas tokom
razgovora sa studentima Univerziteta u Beogradu i ucenicima
Matematicke gimnazije da se na Slaviji sagradi Teslin toranj, koji
bi bio centar nauke u zemlji i priznjanje ovom velikom nau¢niku.
‘Mi ne Zelimo da monopolizujemo Teslu, on je Covek sveta, ali
ideja da se na Slaviji sagradi takav toranj je jako dobra. To mesto
bi moglo da bude muzej nauke, koji bi popularizovao nauku -
rekao je Tadi¢ u muzeju Nikole Tesle.” Navedeno prema: “Boris
Tadi¢: Slavija je pravo mesto za Teslinu kulu”, Blic (9. 05. 2011).

% Videti: Marija Krtini¢, “Povodomn najave o izgradnji Teslinog
tornja na Slaviji’, Danas (11. 05. 2011).

2 “Tadi¢: Slavija je mesto za Teslinu kulu”, 24 sata (9. 5. 2011).

27 “Naslede je istovremeno nesto daleko i odvojeno, dok se u isti
mah razume i identifikuje, komunicira kao nesto sto nam pri-
pada. Naslede se oznacava, proizvodi i konstituise u kulturnim
kontekstima; ono se komunicira kroz kulturnu medijaciju,
konzumira, razume kao da poseduje konkretnu materijalnu eg-
zistenciju i biva ‘Cvrsto prigrljeno’ oli¢avajuéi tako sam smisao
pripadnosti”: D. Crouch, op. cit., 57.

8 Pierre Nora, “Introduction to: Realms of Memory”, vol. II, Piere
Norra (ed.), Realms of Memory: The Construction of French Past
(New York: Columbia University Press, 1992), IX-XII.

A recent initiative to erect the Tesla Tower
on Slavija Square, seems to have been an
attempt to overcome the obvious discrep-
ancy between unwanted memory and a
desirable vision of the future, with a ref-
erence to both the universal importance of
science as a driver of society (although in a
completely lapidary set perspective)?* and
the symbolic potential of a national hero
with the intention of re-marking the local
memories and the system of values which
it assumes.?® The discrepancy was a result
of the valorisation and perception of this
topos. In a series of suggestions, which
belong to the ideological framework that
was established at the beginning of the
21st century, there is a proposal to project
“frescos from other Serbian churches and
monasteries™® inside the Tesla Tower on
Slavija, “in the heart of Serbian capital and
in the vicinity of the Saint Sava Temple”.
Exactly because of its bizarreness, this ex-
ample is an illustration of the phenomenon

Staro Sajmiste space in central Belgrade, in which, accord-
ing to the General Urban design plan from 2003: “the value
of the civic heritage” but not of the memory of the victims
of the Holocaust in Serbia, become an imperative in recon-
struction. In both cases, the architectural or artistic value,
as well quite selectively understood phenomenon of what
is officially named as “historical importance”, are adopted as
criteria for monument protection and city reconstruction.
See: Olga Manojlovi¢ Pintar, Aleksandar Ignjatovi¢, “Prostori
selektovanih memorija: Staro sajmiste u Beogradu i se¢anje
na Drugi svetski rat”, Tihomir Cipek, Olivera Milosavljevié,
(eds.), Kultura sje¢anja: 1941. Povijesni lomovi i savladavanje
proslosti (Zagreb: Disput, 2008), 95-112.

24 “The president of Serbia Boris Tadi¢, suggested during
the talks with students from the University of Belgrade
and with students of the mathematical grammar school,
to build a Tesla Turret on the Slavija Square, which would
be the country’s center of science and appreciation of this
great scientist. “We can’t monopolize Tesla, he is a man of
the world but an idea to build such a turret on the Slavija is
very good. That place could be a museum of science, which
would popularize the science - said Tadi¢ in the Nikola Tesla
museum’”. Quoted according to: Boris Tadi¢: Slavija je pravo
mesto za Teslinu kulu”, Blic (9. 5. 2011).

25 See: Marija Krtini¢, “Povodom najave o izgradnji Teslinog
tornja na Slaviji”, Danas (11. 5. 2011).

26 “Tadi¢: Slavija je mesto za Teslinu kulu”, 24 sata
(9.5.2011).



no usvajanje odredenih sistema znakova
kao simbola zajednice, a drugu slojevitost
razli¢itih nanosa memorije, za trg Slavija
moZe se rec¢i da predstavlja mesto se¢anja
koje konstituisu oba ova simbola. Kroz
ono Sto sam Nora i, s druge strane, Simon
Sama nazivaju neprestanom sedimenta-
cijom novih znacenja,? urbani, politicki i
drustveni prostor trga Slavija kao mesto
secanja i uprostoravanja identiteta, uka-
zuje ne samo na kontinuitete i diskonti-
nuitete ideoloskih i politickih sistema u
modernoj istoriji Beograda i Srbije, vec
nesumnjivo predstavlja i nacin da se, kroz
“simbolicku istoriju”, bolje razume nacio-
nalna i politicka istorija.

Za mesto koje je docnije nazvano “Sla-
vija’, kao i za okolni prostor isto¢nog
Vracara, vezuju se prve ideje o urbanoj
rekonstrukciji velikog Beograda, odno-
sno Beograda koji je sredinom XIX veka
definitivno iskoracio izvan 3anca.® Na
preseku starih komunikacionih pravaca
— pre svega Kragujevackog i Carigrad-
skog druma, u periodu izmedu sredine i
kraja XIX veka, na ovom su se prostoru
ostvarile neke od vaznih urbanistickih
ideja oblikovanja prestonice nove drZa-
ve na, kako se tada govorilo, “evropski

2 Videti: Simon Schama, Landscape and Memory (New York:
Vintage Books, 1996), 7; Lynn Hunt, Measuring Time, Making
History (Budapest and New York: Central European University
Press, 2008), 17.

0Videti jos uvek klasi¢ne studije: Svetlana V. Nedi¢, “Urbanisticko
uredenje Beograda od 1886-1914. godine”, Godisnjak grada
Beograda, knj. XIII (1976), 175-216; Branko Petrici¢, “Problem
rekonstrukcije starog jezgra (Slavija)”, Godisnjak grada Beograda,
knj. XXVIII (1980), 281-291; Branko Maksimovi¢ i Branislav
Koji¢, Idejni razvoj srpskog urbanizma: period rekonstrukcije
gradova do 1914. godine (Beograd: Srpska akademija nauka i
umetnosti, 1978); idem, Ideje i stvarnost urbanizma Beograda
1830-1941 (Beograd: Zavod za zastitu spomenika kulture grada
Beograda, 1983); Svetlana V. Nedi¢, “Urbanisticko uredenje Beo-
grada od 1886-1914. godine’, Godi$njak grada Beograda, knj.
XIII (1976), 175-216; Branko Petri¢i¢, “Problem rekonstrukcije
starog jezgra (Slavija)”, Godisnjak grada Beograda, knj. XXVIII
(1980), 281-291.

of ideological flexibility, i.e. of the situ-
ationalist nature of cultural heritage.?”

In light of the divide on “imposed” and
“construed” symbols of the past and iden-
tity that was put forth by Pierre Nora?® - in
which the first group is characterized by
the institutionalized and organized adop-
tion of certain systems of signs as symbols
of the community and the second by the
layering of different sediments of memo-
ry, one could say that Slavija Square rep-
resents a place of memory which is con-
stituted by both of these symbols. This is
through what Nora and Simon Schama
called the constant sedimentation of new
meanings,?® the urban, political and so-
cial space of Slavija Square, as a place of
memory and establishing identities which
hints not only towards the continuities and
discontinuities of ideological and political
systems in the modern history of Belgrade
and Serbia but that also represents a way
to better understand national and political
history through the “symbolic history”.

“Slavija” and the surrounding area of the
eastern Vracar, are connected to early ideas
regarding the urban reconstruction of Great-
er Belgrade, ie. the Belgrade that “stepped

27 “The heritage is at the same time something distant and
distinct, but also something that is understood and identi-
fied, and communicated as something that belongs to us.
The heritage is marked, produced and constituted in cultural
contexts; it is communicated through cultural mediation,
consumed. It is understood as if it possesses concrete mate-
rial existence and often being “tightly held” embodying in
that way the sense of belonging”: D. Crouch, op. cit., 57.

28 Pierre Nora, “Introduction to: Realms of Memory”, vol. III,
Piere Norra (ed.), Realms of Memory: The Construction of
French Past (New York: Columbia University Press, 1992),
IX-XIIL

2% See: Simon Schama, Landscape and Memory (New York:
Vintage Books, 1996), 7; Lynn Hunt, Measuring Time, Making
History (Budapest and New York: Central European Univer-
sity Press, 2008), 17.
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nacin”. One su, razume se, svakako pred-
stavljale tek deo obuhvatnijeg zahvata
usvajanja, reprezentacije i manipulacije
kulturnim, drustvenim i politickim mo-
delima moderne evropske demokratske i
sekularne drZave u lokalnoj sredini druge
polovine XIX stole¢a. Paralelno i u tesnoj
vezi sa procesom politicke emancipacije
Srbije, upravo je prostor oko trga Slavija
postao ogledno polje za ostvarenje ideja
modernog urbanizma koji je nedvosmi-
sleno konotirao okvire identiteta drzave
i drustva kakvim su ih zamisljale srpske
politicke i intelektualne elite tog vreme-
na. Tako se transformacija nekadadnjeg
“Simi¢evog majura” iz livada i zaraslih
vo¢njaka u modernu gradsku cetvrt sa
ortogonalnom regulacijom, pravilnim
blokovima i savremenom komunalnom
mreZom, u Cijem je fokusu bio sam trg,
moZe razumeti kao jedan od verovatno
najreprezentativnijih i najoc€itijih simbo-
la drustvene i kulturoloske tranzicije sa
¢itavim nizom konotacija.

Poslednje dve decenije XIX stoleca trg Sla-
vija i deo grada koji je postao poznat kao
“Englezovac”™ — po Britancu Frensisu Ma-
kenziju koji je od Porda Simiéa, poznatog
diplomate i politi¢ara, 1878. godine kupio
¢itavo imanje koje se prostiralo na povrsi-
ni oko danasnjeg trga® — poceo je da se
konstituiSe kao specifi¢no i jasno prepo-
znatljivo mesto. Izmedu 1882. i 1886. go-
dine na prostoru koji se pruZao od danas-

njeg trga Slavija ka Laudanovom 3ancuy,

5! Fransis H. Makenzi (1833-1895) bio je inZenjer koji je iz
Engleske do%ao u Beograd na nagovor supruge diplomate i
istoricara Cedomilja Mijatovica, Engleskinje Elodije Loton-
Mijatovi¢. U Beogradu je ostao poznat kao “Englez’, a njegovo
imanje dugo je nazivano “Englezovac”. Videti: Nestor Letopisac,
“Postanak Englezovca i Makenzijeve ulice”, Vreme (29. 6. 1923);
Milan B. Milicevi¢, “Iz uspomena Milana b. Milicevi¢a’, Srpski
knjiZzevni glasnik, knj. XXXIIIL, br. 7 (1931), 499.

out of the ditch” in the mid 19th century.*® At
the intersection of old communication paths
on the Kragujevac road and Constantinople
road, in the period between the middle to the
end of 19th century, the space witnessed a
series of important urban ideas related to
the shaping the capital of the new state in,
what was at the time claimed as the “the
European way”. These represented part of
an encompassing intervention in the adop-
tion, representation and manipulation of
the cultural, social and political models
of the modern European democratic and
secular state, in the environment of the
second half of the 19th century. In paral-
lel to a tight connection to the process of
political emancipation of Serbia, the very
space around Slavija Square become a test
field for the realisation of ideas of modern
urbanism. These undoubtedly connoted
the framework of the state and society’s
identity, as they were conceived by Serbian
political and intellectual elites of the time.
In that sense, the transformation of the
former “Simi¢ Majur” from meadows and
overgrown orchards into a modern city bor-
ough with orthogonal regulation, regular
blocks and modern sewage system, which
had as its focus the square itself, can be
understood as one of the most representa-
tive and obvious symbols of this social and
cultural transition.

30 See some of the classical studies: Svetlana V. Nedié,
“Urbanisticko uredenje Beograda od 1886-1914. godine”,
Godisnjak grada Beograda, knj. XIII (1976), 175-216; Branko
Petrici¢, “Problem rekonstrukcije starog jezgra (Slavija)’,
Godisnjak grada Beograda, knj. XXVIII (1980), 281-291;
Branko Maksimovi¢ i Branislav Koji¢, Idejni razvoj srpskog
urbanizma: period rekonstrukcije gradova do 1914. godine
(Beograd: Srpska akademija nauka i umetnosti, 1978); idem,
Ideje i stvarnost urbanizma Beograda 1830-1941 (Beograd:
Zavod za zastitu spomenika kulture grada Beograda, 1983);
Svetlana V. Nedi¢, “Urbanisticko uredenje Beograda od 1886-
1914. godine”, Godisnjak grada Beograda, knj. XIII (1976),
175-216; Branko Petri¢i¢, “Problem rekonstrukcije starog
jezgra (Slavija)”, Godisnjak grada Beograda, knj. XXVIII
(1980), 281-291.



ograni¢enom trima zrakasto postavljenim
ulicama (Kragujevacki drum, danas Bule-
var oslobodenja; Avalska ulica, danas Sve-
tog Save; i Oraska ulica; danas Makenzije-
va), regulisano je i izgradeno pet urbanih
blokova pravilnog, pravougaonog oblika.*?
Citav prostor Englezovca bio je ukljuden
u “gradevinski rejon” Beograda, postav-
$i tako sastavni deo prestonice kao prvi
striktno i planski izgradeni kvart® Tim
entuzijasta i inZenjera, sa Makenzijem
i inZenjerom Svetolikom Popovi¢em na
Cely, 1 uz struénu pomo¢ arhitekte Fran-
tiSeka Nekvasila,** preoblikovao je ovaj
prostor po uzoru na engleska prigradska
naselja tog vremena, olicavaju¢i ne toli-
ko personalne nazore samog Makenzija
— koji su se kretali izmedu hris¢anskog
pijetizma do utopijskog socijalizma*®
— koliko potrebu da Beograd potvrdi
civilizacijsku paradigmu koju su usvoji-
le i pokuSale da sprovedu elite. Makenzi
je tokom osamdesetih godina XIX veka
celokupno imanje podelio na pravilne
parcele koje je prodavao na otplatu pod
“izvesnim uslovima, medu kojima su bili
zahtevi o nacinu izgradnje kuéa, higijen-
skim uslovima”?® Tako se Makenzi sam

%2 Videti: Dubravka Stojanovi¢, Kaldrma i asfalt, urbanizacija i evro-
peizacija Beograda, 1890 — 1914. (Beograd: UdruZenje za drustvenu
istoriju 2008); Svetlana V. Nedi¢, “Urbanisticko uredenje Beograda
od 1886. do 1914, Godisnjak grada Beograda, XXIII (1976), 175-
217, pos. 177; Branko Maksimovi¢, “Urbanisticki razvoj Beograda
od 1830. do 1914, Istorija Beograda, knj. 2 (Beograd: Srpska aka-
demija nauka i umetnosti i Prosveta, 1974), 299-334, pos. 383-384.

%5 Videti: Branko Bojovi¢, “Urbanizam Beograda u XIX i XX veku”,
Godisnjak grada Beograda, knj. XLIX-L (2002-2003), 114.

koji su bili angaZovani u sprovodenju ovog urbanistickog, infra-
strukturnog i arhitektonskog poduhvata. Pored samog Nekvasila,
ovde su bili uposleni drugi Cesi “iskusni gradevinarci’, kao 3to
su npr. Gaspar Beker i Perikle Zak. Videti: Milojko Gordi¢, “Sala
mira’ u Beogradu”, Naslede, vol. [ (1997), 145.

% 0 Makenzijevom filantropizmu i intelektualnim nazorima vi-
deti: Miodrag Proti¢, “Slavija’, Delo, vol. VI, br. 6 (1960), 738-743.

% Branko Vujovi¢, Beograd u proslosti i sadasnjosti (Beograd:
Dragani¢ 1994), 254.

During the last two decades of the 19th
century, Slavija Square and the part of the
city that became known as the “English-
borough” (“Englezovac”) - after the Briton
Francis McKenzie, who in 1878 bought
the whole estate (from the famous Serbian
diplomat and politician Dorde Simi¢) ** -
began to be constituted as a specific and
clearly recognizable place. Between 1882
and 1886, in the area spreading from to-
day’s Slavija Square toward Laudan’s Ditch,
which was bounded by three radially
placed streets (Kragujevac road, today Bul-
evar Oslobodenja; Avala street, today Sve-
tog Save; and Oraska street, today McKen-
zie street), five urban blocks of regular rec-
tangular shape® were regulated and built.
The whole area of Englishborough was in-
cluded in the “building area” of Belgrade,
becoming in that way an inherent part of
the capital and representing the first strict-
ly planned district.** A team of enthusiasts
and engineers, working with McKenzie
and the engineer Svetolik Popovi¢ as their
leaders under the expertise of architect
Frantisek Nekvasil** reshaped this space

3! Francis McKenzie (1833-1895) was an engineer who came
from England to Belgrade on the suggestion of the English
woman Elodia Loton-Mijatovic, who was the wife of a diplo-
mat and a historian Cedomir Mijatovic. He was known as the
“Englishman” in Belgrade and his estate was for a long time
called the “Englisborough” (Englezovac). See: Nestor Letopi-
sac, “Postanak Englezovca i Makenzijeve ulice”, Vreme (29. 6.
1923); Milan b. Mili¢evi¢, “Iz uspomena Milana b. Milicevic¢a”,
Srpski knjiZevni glasnik, knj. XXXIII, br. 7 (1931), 499.

32 See: Dubravka Stojanovi¢, Kaldrma i asfalt, urbanizacija
i evropeizacija Beograda, 1890 - 1914. (Beograd: UdruZenje
za drustvenu istoriju 2008); Svetlana V. Nedi¢, “Urbanisticko
uredenje Beograda od 1886. do 1914”, Godisnjak grada Beo-
grada, XXIII (1976), 175-217, pos. 177; Branko Maksimovi¢,
“Urbanisticki razvoj Beograda od 1830. do 1914", Istorija
Beograda, knj. 2 (Beograd: Srpska akademija nauka i umet-
nosti i Prosveta, 1974), 299-334, pos. 383-384.

%5 See: Branko Bojovi¢, “Urbanizam Beograda u XIX i XX veku”,
Godisnjak grada Beograda, knj. XLIX-L (2002-2003), 114.

34 Frantisek Nekvasil was one of the Czech engineers and ex-
perts who were engaged in the realization of this urban de-
sign, infrastructural and architectural enterprise. Apart from
Nekvasil other Czechs, “experienced builders” were also em-
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pobrinuo da “broj stanovnika u naselju
bude ogranicen, i da se voda u bunarima
zastiti od zagadivanja’, kao i da se postuju
stroga pravila o obliku stambenih kuca i
materijalima od kojih su one morale biti
podignute” U isto vreme, ovaj gradski
kvart — koji je 1894. godine promenio
naziv u “Savinac,”® simbolicki ukazujuci
na rastudi pritisak kulture nacionalizma
kao revers istog procesa kulturne eman-
cipacije sredine® — dobio je apoteku,
ducan i hotel.*° Nazvan “Slavija” po isto-
imenoj gostionici u Pragu, gradu odakle
je doSao arhitekta hotela Nekvasil koji
mu je, kako se veruje, i dao naziv, ovaj
objekat koji se snaZno isticao u urbanom
pejzaZu okruZja ubrzo je postao srediste
okupljanja lokalnih gradana.

Stoga se prostor Isto¢nog Vracara i trga
Slavija koji je predstavljao njegovo sim-
bolicko srediSte moZe razumeti kao svo-
jevrsni, konstruisani simbol ne samo
urbanog preobraZaja prestonice, ve¢ i
drustvene emancipacije lokalne zajedni-
ce koja se zasnivala na Sirokom rasponu
savremenih emancipatorskih politika i
ideologija. Novo naselje predstavljalo je
paradigmatski primer novo ustanovljenih
drustvenih i komunalnih odnosa, “kako u
domenu urbane, higijenske i drustvene,

7 Fransis Mekenzi, “Pismo predsedniku Opstine i opstinskom
odboru varosi Beograda’, Beograd izmedu stvarnosti i sna: izbor
tekstova, poseban broj ¢asopisa Urbanizam Beograda, br. 66-67
(1982), 13-17. Cf. Svetlana Nedi¢, “Sala mira’, Godi$njak grada
Beograda, knj. XVLL (1995), 123.

%% Zbog predanja koje govori da su mosti svetog Save upravo
na ovom prostoru spaljene 1594. godine. Videti: “Rad Odbora
opstinskog. 19. redovni sastanak 31. marta 1894. god.” Beograd-
ske op3tinske novine, vol. XII, no. 17 (1894), 75.

%9 Videti: Aleksandar Ignjatovié¢, “Izmedu Zezla i kljuca: naciona-
Ini identitet i arhitektonsko naslede Beograda i Srbije u 19. i
prvoj polovini 20. veka’, Naslede, vol. 9 (2008), 51-73.

0 Videti: Divna Buri¢-Zamolo, Hoteli i kafane XIX veka u Beo-
gradu (Beograd: Muzej grada Beograda, 1988), 68-72.

according to a model of English suburbs
of that time, embodying in that way not
so much the personal views of McKenzie
- which ranged from Christian pietism to
utopian socialism*® - but rather Belgrade’s
need to endorse the civilizational paradigm
that was aspired to by its elites. During the
1880s, McKenzie had divided the whole
estate into regular parcels which he sold
in instalments under “certain conditions,
which included requirements about the
ways in which to build houses and hygienic
conditions”.*® In that way, McKenzie man-
aged to “limit the number of inhabitants in
the borough and to protect the water in the
wells from contamination’, as well as to
impose strict rules about the shape of the
houses and the materials which were used
for construction.*” At the same time, this
city block, which in 1894 was renamed as
“Savinac™® got a pharmacy, grocery store
and a hotel* The renaming of the city
block reflects the ever-growing pressure of
the culture of nationalism as a token of the
process of the cultural emancipation of the
community.®® The hotel that had stood high
in the urban landscape of its surroundings

ployed, for example Gaspar Beker, Perikle Zak. See: Milojko
Gordi¢, “Sala mira’ u Beogradu”, Naslede, vol. I (1997), 145.

5 With regards to McKenzie’s philanthropic and intellectual
views refer to: Miodrag Proti¢, “Slavija”, Delo, vol. VI, br. 6
(1960), 738-743.

% Branko Vujovi¢, Beograd u proslosti i sadasnjosti (Beograd:
Dragani¢ 1994), 254.

57 Fransis Mekenzi, “Pismo predsedniku Opstine i opstinskom
odboru varo$i Beograda”, Beograd izmedu stvarnosti i sna: iz-
bor tekstova, Urbanizam Beograda, br. 66-67 (1982),

%8 According to a legend that the relics of the Saint Sava
were burned exactly at this place in 1594. See: “Rad Odbora
opstinskog. 19. redovni sastanak 31. marta 1894. god.” Beo-
gradske opstinske novine, vol. XII, no. 17 (1894), 75.

%9 See: Divna burié-Zamolo, Hoteli i kafane XIX veka u Beo-
gradu (Beograd: Muzej grada Beograda, 1988), 68-72.

4 See: Aleksandar Ignjatovi¢, “Izmedu Zezla i kljuca:
nacionalni identitet i arhitektonsko naslede Beograda i
Srbije u 19. i prvoj polovini 20. veka’, Nasledje, vol. 9
(2008), 51-73.



tako 1 licne kulture”* O tome, izmedu
ostalog, svedoce i privatne kuce i zgrade
koje su po obodu trga Slavija podizane
pocev od 80-ih godina XIX veka i koje su
odisale aurom “evropskog” — kao Sto je
to, na primer, slu¢aj sa ku¢om porodice
Vuéo u Deligradskoj br. 2 (danas restoran
McDonalds), izvedenoj prema projektu
Dimitrija Leka 1893. godine.* Ova i dru-
ge gradevine u okruZenju, oblikovane “u
duhu evropske arhitekture istorijskih
stilova’,** predstavljale su vizuelne i ur-
bane repere koji jasno ukazuju na proce-
se kulturne emancipacije i mogu se ¢itati
kao vaZni sadrZaji identiteta gradanske
klase i flagrantni reperi usvojenih vred-
nosti demokratskog drustva.

U okviru novog naselja podignuto je i po-
sebno izdvojeno komunalno srediste, svo-
jevrstan hram bez religijskih znamenja i
oltara, poznat pod nazivom “Sala mira” (sli-
ka 1).* Sam Makenzi bio je najvise zaslu-
Zan za njenu izgradnju, bududi da je sma-
trao “da je Beogradanima potrebna zgrada
za skupove koji nemaju veze sa kafanskim
Zivotom”* Kao odgovor na javne napade
da pokuSava podi¢i nazarensku crkvu, Ma-
kenzi je objavio odgovor u formi nezavisne
publikacije pod naslovom Radi opravdanja
ili objadnjenje svega onoga Sto se odnosi na
nedeljnu skolu za hriséansku nauku u Sali

4! Milojko Gordi¢, “Sala mira’ u Beogradu”, Naslede, vol. I
(1997), 146.

42 Videti: Divna Buri¢-Zamolo, Graditelji Beograda 1814-1914
(Beograd: Muzej grada Beograda, 1981), 67; Mirjana Roter-
Blagojevi¢, Stambena arhitektura Beograda u 19. i pocetkom 20.
veka (Beograd: Arhitektonski fakultet Univerziteta u Beogradu i
Orion Art, 2006), 285-286.

45 M. Roter-Blagojevi¢, op. cit, 285.

4 Videti: S. Nedi¢, op. cit; M. Gordi¢, op. cit. Cf. David A. Norris,
Belgrade: A Cultural History (Oxford: Oxford University Press,
2008), 191.

4 S. Nedi¢, “Sala mira”, 123.

quickly became the centre for local gather-
ings. It was named “Slavija” after a tavern
by the same name in Prague, the home-
town of Nekvasil, the architect of the hotel.

The area of the eastern Vracar and Slavija
Square, which represented its symbolic
centre, can be understood as a unique
and construed symbol of the urban trans-
formation of the capital and of the social
emancipation of the local community
based on a wide range of modern eman-
cipating policies and ideologies. The new
borough represented a paradigmatic ex-
ample of newly established social and
communal relationships, “both in the
domain of urban, hygienic and social, as
well as personal culture”.*! Private hous-
es and buildings at the fringes of Slavija
Square built during the 1880s were in a
similar vein; they had that “European’
aura similar to, for example, the house of
the Vuco family in Deligradska number
2 (a McDonalds restaurant today), which
was built according to project by Dimitri-
je Leko in 1893.42

The Vuéo family residence and other
buildings in the vicinity that were shaped
“in the spirit of European architecture
of historical styles”,* represented visual
and urban reference points which clear-
ly pointed towards processes of cultural
emancipation. These can be read as impor-
tant symbols of middle class identity and

41 Milojko Gordi¢, “’Sala mira’ u Beogradu”, Naslede, vol.
1(1997), 146.

42 See: Divna Durié¢-Zamolo, Graditelji Beograda 1814-1914
(Beograd: Muzej grada Beograda, 1981), 67; Mirjana Roter-
Blagojevi¢, Stambena arhitektura Beograda u 19. i pocetkom
20. veka (Beograd: Arhitektonski fakultet Univerziteta u Beo-
gradu i Orion Art, 2006), 285-286.

4 M. Roter-Blagojevic, op. cit, 285.
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Beorpajg — Belgrade

Caanmin — Slavia

Stika 1:: Trg Slavija sa Salom mira i Hotelom Slavija, razglednica iz 1890-ih godina

P1cTuRe 1 :: The Slavija Square with the Hall of Peace and the Slavija Hotel, postcard dating from 1890s

mira na Englezovcu,* ukazujudi na svoju
prosvetiteljsku, a niposto nazarensku mi-
siju. Svetlana Nedi¢ pisala je o tome kako
je “[u] vreme kada je pocelo zidanje Sale
mira, u nekim beogradskim dnevnim li-
stovima objavljeno [..] da Makenzi gradi
nazarensku crkvu”#” Ovo tvrdenje Ma-
kenzi je demantovao u septembru 1888,
tekstom objavljenim u pet beogradskih
listova, istakavsi da je zgrada namenjena
razvijanju kulturnog Zivota Beogradana.*®

Sala mira bila je jednostavna pravougana
zgrada sa jednim brodom, koju je po za-
misli samog Makenzija podigao Svetolik

4 Flransis] Makenzi, Radi opravdanja ili objasnjenje svega onoga
Sto se odnosi na nedeljnu Skolu za hriséansku nauku u Sali mira
na Englezovcu (Beograd: Stamparija Sv. Nikoli¢a, 1892).

47S. Nedié, op. cit.

“8 O percepciji nazarena u srpskoj javnosti videti: Bojan Aleksov,
Nazareni medu Srbima: verska trvenja u juznoj Ugarskoj i Srbiji
od 1850. do 1914. (Beograd, Zavod za udzbenike 2010).

reference points of the adopted values of
democratic society.

Within the new borough, a special and a
separate community centre was built, a
kind of a temple but without any religious
tokens and shrines, known by the name
“The Hall of Peace” (picture 1).** McKen-
zie was responsible for the building, given
that he thought, “that Belgraders needed
a building for gatherings which had noth-
ing to do with the tavern life”.** Svetlana
Nedic wrote that “around the time when
the Hall of Peace was built, some Belgrade
daily newspapers published (..) that Mc-
Kenzie is building a Nazarene church”.*

4 See: S. Nedi¢, op. cit; M. Gordi¢, op. cit. Cf. David A. Nor-
ris, Belgrade: A Cultural History (Oxford: Oxford University
Press, 2008), 191.

4 S, Nedié, “Sala mira”, 123.
4 S, Nedi¢, op. cit.



Popovi¢ 1888-1889. godine. Mekenzi je
u Sali mira organizovao niz naucno-po-
pularnih predavanjima (kao npr. o astro-
nomiji i biologiji);* tamo je bila ugra-
dena i savremena oprema za projekcije
filmova,* a sama institucija predstavljala
je svojevrsnu istorijsku prete¢u socijali-
stickih narodnih domova i socijalistickih
domova kulture. Pored toga, u Sali mira
i u pridodatom prizemnom aneksu®! odr-
Zavala su se i predavanja profesora U¢i-
teljske 8kole, koncerti Svetosavskog pe-
vackog drustva, kao i Casovi Muske vecer-
nje 8kole za nepismene, te privatne Skole
za Zenski ru¢ni rad.>* Navedene aktivno-
sti zadobile su sasvim specifitno mesto
u urbanoj kulturi Beograda, svedocedi o
nazorima pojedinih delova elita i poku-
Sajima socijalne i kulturne emancipacije
zajednice putem filantropskih inicijativa
i organizovanih prosvetnih aktivnosti.
Pored toga, ove aktivnosti nedvosmisle-
no ukazuju na onaj sistem drustvenih i
politi¢kih vrednosti (kulturna i drustvena
emancipacija, socijalna pravda, gradan-

4 F. Makenzi, op. cit,, 3.
0 Ibid.

1 Aneks u vidu jedne niZe prostorije koja je uglavnom sluZila kao
ucionica podignut je 1890. godine. Videti: F. Makenzi, op. cit., 4.

52 Skola za Zenski rucni rad, koju je Makenzi otvorio 1891. go-
dine uz odobrenje Ministarstva prosvete i koja je bila poznata
kao “Zenska radenicka skola” ili “Radenicka 3kola na Englezov-
cu’, refit je primer emancipatorskih ideja kao najvaznijeg
obelezja aktivnosti koje su se odvijale u Sali mira. Gradani koji
su stanovali u naselju Englezovac podrzali su otvaranje kole,
dok je sam Makenzi delimi¢no finansirao njen rad. Dok je za
najsiromasnije polaznice kole (inafe, devojéice uzrasta izmedu
11 i 15 godina) pohadanje nastave bilo besplatno, imuciniji
gradani su placali skolarinu za svoju decu, a iznos Skolarine
razlikovao se od slucaja do slu¢aja, shodno imovinskom stanju.
Pored savladavanja razli¢itih tehnika ru¢nog rada, ucenice su
dobijale poduku iz veronauke i higijene, dok su za nepismene bili
organizovani posebni ¢asovi na kojima se predavao srpski jezik.
Videti: F. Makenzi, Radi opravdanja ili objasnjenje svega onoga
§to se odnosi na nedeljnu $kolu za hriéansku nauku u Sali mira
na Englezovcu. Arhivska istraZivanja Svetlane Nedi¢ govore da
su podaci o radu Zenske radenicke &kole poznati zakljuéno sa
Skolskom 1893/94. godinom: S. Nedi¢, op. cit, 125. Medutim,
natpisi iz periodike govore da je 3kola radila i nakon te godine,
videti npr. “Listi¢i”, Domacica, vol. XVIIL, br. 9 (1895), 250.

To this accusation McKenzie responded
by an independent publication (Septem-
ber 1888) entitled: On justifying and ex-
plaining everything that relates to Sunday
school for Christian science in the Hall
of Peace in Englishborough.#’ The article,
along with subsequent ones he published
in different Belgrade papers, emphasised
that his mission was one of enlighten-
ment for the cultural development of
the lives of Belgraders rather than one of
Nazarenic evangelization.*®

The Hall of Peace was a simple rectan-
gular building with one nave, which was
built, according to the McKenzie’s original
conception, by Svetolik Popovi¢ in 1888-
1889. It was here that McKenzie organ-
ized a series of popular science lectures
(for example on astronomy and biology)*
and had equipment for projecting moving
images installed. ** The institution repre-
sented a historical predecessor of what
was to become the socialist “People’s Cen-
tre” or “Cultural Centre”. Professors from
the Teacher School would hold lectures in
the Hall of Peace in the added annex® on
the ground floor, the Saint Sava Glee So-
ciety had concerts there, while the Men’s
evening School for the Illiterate and the
private school for Women's Handcrafts®?

47 Fransis] Makenzi, Radi opravdanja ili objasnjenje svega on-
oga §to se odnosi na nedeljnu skolu za hriséansku nauku u Sali
mira na Englezovcu (Beograd: Stamparija Sv. Nikoli¢a, 1892).

“® On the perception of Nazarenes in Serbian public see:
Bojan Aleksov, Nazareni medu Srbima: verska trvenja u
juznoj Ugarskoj i Srbiji od 1850. do 1914. (Beograd, Zavod za
udZbenike 2010).

49 F. Makenzi, op. cit., 3.
s Ibid.

51 Annex in a form of a lower room, which mainly served as
a classroom, was built in 1890. See: F. Makenzi, op. cit., 4.

52 The School for Women hand crafts which McKenzie opened
in 1891 with the approval of the Ministry of Education, and
which was known as the “Zenska radenicka $kola” (Women
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ska samosvest i odgovornost itd.) koji ¢e
jo§ dugo ostati prepoznatljivo obeleZje
Citavog prostora trga Slavija, i u deceni-
jama nakon smrti Makenzija i promena
koje su usledile u inicijalnoj funkciji Sale
mira koja je najpre postala sediste Srp-
ske crtacke i slikarske 8kole Kirila Kutlika
(1899-1900),% a potom i Srpska slikarska
Skola Riste i Bete Vukanovi¢.>*

O emancipatorskoj auri Sale mira govo-
ri i njen izvorni arhitektonski identitet.>
Sala je sagradena kao slobodnostojeca
prizemna zgrada sa istaknutim ulaznim
proceljem na kome su se izdvajali pseu-
do klasi¢ni timpanon i edikula sa luénim
otvorom za vrata flankiranim pilastrima
i nadviSenim manjim trouglastim timpa-
nonom koji ponavlja oblike velikog. Kla-
siéni elementi, jednostavna morfologija,
prepoznatljiva  klasicizirajuéa spoljas-
njost Sale mira i njena “dostojanstvena
skromnost’,*® svakako su svedocili ne
samo o prepoznatljivom i nesumnjivo
jedinstvenom mestu ove gradevine u ar-
hitektonskoj slici Beograda,®” ve¢ su na
izvestan nacin korespondirali sa eduka-
tivnom i prosvetiteljskom ulogom Sale
mira u drustvenom Zivotu grada. Redu-

55 Videti: Zdravko Vucini¢ (et al), Kiril Kutlik — Srpska crtacka
i slikarska $kola (katalog izlozbe) (Beograd: Prodajna galerija
Beograd, 2008); Lazar Trifunovi¢, Srpska crtacko-slikarska i
umetnicko-zanatska $kola u Beogradu (1895-1914) (Beograd:
Univerzitet umetnosti, 1978); Stanislav Zivkovi¢, “Srpska crtatka
i slikarska 8kola Kirila Kutlika’, Zbornik za likovne umetnosti Ma-
tice srpske, vol. V (1969), 239-255.

5 L. Trifunovi¢, op. cit, 115-120; Vera Risti¢, Beta Vukanovi¢
(Beograd: Topy i Muzej grada Beograda, 2004); Mira Sofronijevi¢,
“Utiteljica brojnih slikarskih generacija: 25 godina od smirti
Bete Vukanovié¢ (1872-1972)", KnjiZevne novine, vol. 49, no. 967
(1997), 13.

9 Videti: S. Nedi¢, op. cit., 123-131; Milojko Gordi¢, “Sala mira’ u
Beogradu”, 145-149; Radojka BoZovi¢ Lopici¢, “Restitucija ‘Sale
mira”, Naslede, vol. [ (1997), 151-154.

% S. Nedi¢, op. cit., 124.

57 Videti: Divna Duri¢-Zamolo, “Najznacajnija raskrsnica grada’,
Politika (29. 3. 1980), 11.

were also known to hold courses in the
building. These activities received a very
specific place in Belgrade’s urban culture.
They are evidence of the views of certain
sections of the elite and of the attempts
that were put in place to increase the
social and cultural emancipation of the
community through philanthropic initia-
tives and organized educational programs.
These activities point towards what was
geared to be a system of social and politi-
cal values (cultural and social emancipa-
tion, social justice, civic awareness and
responsibility, etc), which for a long time
remained a recognizable feature of the
whole area around the Slavija Square.

Today we can find visible traces of the
changes that took place in the role of the
Hall of Peace in the decades that suc-
ceeded McKenzie’s death. To begin with
the building became the headquarters of
the Serbian drawing and painting school
of Kiril Kutlik (1899-1990),>® and subse-

working school) or “Radenicka Skola na Englezovcu” (work-
ing school in the Englishborough), is an excellent example
of the emancipating ideas as the most important feature of
the activities that were taking place in the Hall of Peace.
Citizens who lived in the Englishborough supported open-
ning the school, and McKenzie himslef financed its running.
The poorest attendants (girls the age between 11 and 15)
didn’t have to pay any tuitions, more afluent citizens paid
the tuition for their kids, and the amount differed from case
to case, according to a financial status. Besides learning dif-
ferent techniques of hand crafts, the students also received a
teaching in religious education and hygiene, while for the il-
leterate special courses in serbian language were organized.
See: F. Makenzi, Radi opravdanja ili objasnjenje svega onoga
Sto se odnosi na nedeljnu skolu za hriséansku nauku u Sali
mira na Englezovcu. According to the archival research by
Svetlana Nedic there were records about the Women work-
ing school until the school year of 1893/4: S. Nedi¢, op. cit.,
125. However, sources from the periodicals indicate that the
school continued working even after that year, see for ex-
ample “Listiéi”, Domacica, vol. XVIII, br. 9 (1895), 250.

5 See: Zdravko Vuéini¢ (et al.), Kiril Kutlik — Srpska crtacka
i slikarska Skola (katalog izloZbe) (Beograd: Prodajna galerija
Beograd, 2008); Lazar Trifunovi¢, Srpska crtacko-slikarska i
umetnicko-zanatska Skola u Beogradu (1895-1914) (Beograd:
Univerzitet umetnosti, 1978); Stanislav Zivkovi¢, “Srpska
crtacka i slikarska $kola Kirila Kutlika”, Zbornik za likovne
umetnosti Matice srpske, vol. V (1969), 239-255.



kovani, moglo bi se ¢ak reci i rigidni arhi-
tektonski identitet Sale mira, sa puritan-
ski oblikovanim masama i svedenim ele-
mentima ¢ija je funkcionalna dimenzija
preovladavala nad dekorativhom, moZe
se posmatrati u istoj emancipatrskoj vi-
zuri kao i delatnosti koje su se na ovom
mestu odvijale u kontinuitetu.

Na izvestan nacin, ¢itav ovaj urbanistic-
ko-socijalni kompleks, sa regulisanim
pravilima, edukativnom misijom i urba-
no-komunalnom, ali i estetsko-didaktic-
kom dimenzijom, predstavljao je pre kon-
tinuitet u odnosu na vreme nakon 1910.
godine — kada je Sala mira, ali i Citav
prostor trga Slavija, postao mesto Sirenja
ideja uprostoravanja socijalizma, socijal-
ne demokratije i postepenog uoblitavanja
radni¢kog pokreta u Beogradu. Aktivnosti
koje su se deSavale u Sali mira i docnijem
SocijalisticCkom narodnom domu mogu se
posmatrati kao aspekti jedinstvene kul-
turne paradigme koja je podrazumevala
postovanja socijalne pravde, univerzalnih
ljudskih prava, prava glasa, ravnopravno-
sti polova i opstih gradanskih sloboda.

Nakon 1900. godine Sala mira imala
je sinkopi¢nu istoriju, ali je njena ini-
cijalna funkcija opstala jo§ decenijama
nakon S$to je u septembru 1900. godi-
ne, zajedno sa zgradom i svim okolnim
objektima, prodata Vracarskoj Stedio-
nici.’® Deset godina docnije, Vrac¢arska
Stedionica prodala je Salu mira Srpskoj
socijaldemokratskoj partiji i Glavnom
radni¢kom savezu.®® Tada je Sala mira
preimenovana u Socijalisticki narod-

6 TAB 1292. f 18-8. Fond Tehnicke direkcije. Videti: S. Nedi¢, op.
cit., 125; M. Gordi¢, op. cit., 146.

2 IAB OGB-TD-GO-® XVIII-8-29.

quently of the painting school of Rista and
Beta Vukanovié.>*

The original architectural identity*® of the
Hall of Peace speaks about its emancipatory
aura too. The Hall was built as a free stand-
ing single floor building with a conspicuous
entrance frontage that featured pseudo-
classical tympanum and aedicule with an
arch opening for a door with flanked pilas-
ters and an over-hanging smaller triangular
tympanum that iterates the shape of the big
one. Classical elements, simple morphology,
a recognizable classicizing of exterior of the
Hall of Peace and its “honourable modesty”,*
were indeed tokens of the recognizable and
undoubtedly unique place this building held
in the architectural image of Belgrade’” In a
certain way these elements also correspond-
ed to the educational and enlightening role
of the Hall of Peace within the social life of
the city. The rigid architectural identity of the
building, with its puristically shaped masses
and reduced elements whose functional di-
mension prevails over the decorative, should
be viewed in the same emancipatory per-
spective as the activities that were taking
place at this place continuously.

This whole urban and social complex, with
its regulated rules, educational mission and
urban-communal but also aesthetically-di-
dactic dimension, represented a continuity

4 L. Trifunovi¢, op. cit., 115-120; Vera Risti¢, Beta Vukanovic¢
(Beograd: Topy i Muzej grada Beograda, 2004); Mira
Sofronijevi¢, “Uciteljica brojnih slikarskih generacija: 25
godina od smrti Bete Vukanovi¢ (1872-1972)", KnjiZevne no-
vine, vol. 49, no. 967 (1997), 13.

5 See: S. Nedié¢, op. cit., 123-131; Milojko Gordi¢, “’Sala mira’
u Beogradu”, 145-149; Radojka BoZovi¢ Lopici¢, “Restitucija
‘Sale mira”, Naslede, vol. I (1997), 151-154.

¢ S. Nedi¢, op. cit.,, 124.

57 See: Divna Duri¢-Zamolo, “Najznacajnija raskrsnica grada”,
Politika (29. 3. 1980), 11.
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Stka 2 :: Trg Slavija sa Socijalistickim narodnim domom, fotografija iz 1911. godine

Prcrue :: The Slavija Square with the Socialist People's Centre, photo dating from 1911

ni dom, postavsi drustveno i politicko
sediSte socijalistickog i radnickog po-
kreta u Beogradu (slika 2). Sama zgra-
da nekadadnje Sale mira pretrpela je
rekonstrukciju, proSirenje i zadobila je
novi vizuelni identitet (sa istaknutim
detaljima crvene boje).®® Socijalistic-
ki narodni dom sve¢ano je otvoren 7.
septembra 1910. godine uz zvuke “In-
ternacionale” i govor sekretara Srpske
socijaldemokratske partije Dimitrija
Tucoviéa, kao i sekretara Glavnog rad-
nickog saveza DragiSe LapcCevica.®* Sve

% Tako je, na primer, iznad ulaza u zgradu na mestu gde se
nekada nalazila plo¢a sa imenom “Sala mira” postavljena crvena
tabla sa natpisom “Socijalisticki narodni dom’; prozorski ramovi
na zgradi bili su obojeni crvenom bojom, a u samoj sali nalazile
su se crvene zastave, kao i bista Karla Marksa.

51 “Socijalisti¢ki narodni dom”, Radnicke novine, vol. X, no. 133
(6. 9. 1910); “Beogradskim radnicima i ostalim gradanima’,
Radnicke novine, vol. X, no. 133 (6. 9. 1910); “Sve¢ano otvaranje
Socijalistickog narodnog doma”, Radnicke novine, vol. X, no. 135
(11.9.1910).

in relation to the time after 1910 - when the
Hall of Peace, and also the whole area of the
Slavija Square, became places dedicated to
spreading ideas of the spatial embedding of
socialism, social democracy and the gradual
forming of the labour movement in Bel-
grade. Activities that took place in the Hall
of Peace and later in the Socialist People’s
Centre, can be viewed as aspects of a unique
cultural paradigm, aimed at respecting jus-
tice, universal human rights, voting rights,
gender equality and civil liberties.

After 1900, the Hall of Peace had a cheg-
uered history but its initial function
held out for decades until it was sold
to Vrafarska Stedionica®® in September
of 1900, along with the building and

% JAB 1292. f 18-8. Fond Tehnicke direkcije. Videti: S. Nedi¢,
op. cit., 125; M. Gordi¢, op. cit., 146.



do 1914. godine Socijalisti¢ki narodni
dom koriS¢en je za redovne sastanke i
partijske kongrese; na istom mestu na-
lazila se redakcija “Radnickih novina’,
“Borbe” 1 “Jednakosti” (list Zena socijal-
demokrata), kao i naknadno sagradena
socijalisticka knjiZara.®? Pored toga, u
Socijalistickom narodnom domu orga-
nizovana su javna predavanja i bogat
kulturno-umetnicki i kulturno-zabavni
program nastavljajuéi, u izvesnom smi-
slu, izvorne tradicije Sale mira.®®

Trg Slavija obeleZili su brojni dogadaji iz
istorije socijalizma i radni¢kog pokreta u
Srbiji vezani za delatnost Dimitrija Tuco-
Vviéa, Vase Pelagic¢a, Mite Cenic¢a, Radova-
na Dragovi¢a i DuSana Popoviéa. Upravo
je na ovom trgu, 8. marta 1890. godine
spaljena Pelagi¢eva prethodno cenzuri-
sana knjiga Narodna prava ili nase neod-
loZne potrebe (1889).5 Trg Slavija bio je,
osim toga, steciste gradana koji su podr-
Zavali Socijaldemokratsku stranku i koji
su se okupljali u Sali mira, u hotelskoj
kafani, ili na samom otvorenom prosto-
ru trga — kao npr. nakon drZavnog udara
1890. godine. Godine 1911.1 1912. prvo-
majske povorke koje je organizovala Srp-
ska socijaldemokratska partija zavrsavale
su se zborovima na samom trgu, ispred
Socijalistickog narodnog doma (slika 3).%°

2Videti: S. Nedi¢, op. cit., 127-128.

% U Socijalistickom narodnom domu odrZavala su se predavanja
subotom, kao npr. predavanje Dusana Popovi¢a o Lavu Tolstoju,
koje je odrzano 11. 12. 1910. godine. Navedeno prema: S. Nedi¢,
op. cit, 127, n. 34. Pored toga, u sali su organizovane bioskopske
projekcije pod okriljem Narodnog bioskopa — institucije koju je
osnovala Socijaldemokratska partija. U aneksu Socijalistickog
narodnog doma je, sudeci po oglasima u Radnickim novinama,
radio i restoran “pogodan da u njemu radnicke porodice provode
vreme”: Radnicke novine, vol. XI, no. 202 (10. 9. 1911); Radnicke
novine, vol. XI, no. 262 (19.11. 1911).

4 Navedeno prema: B. Vujovi¢, op. cit., 254.

% O tome svedoCe fotografski prikazi prvomajskih parada. Videti:

surrounding objects. Ten vyears later,
Vracarska Stedionica sold the Hall of
Peace to Serbian Social-democratic Party
and the Main Labour Association.’® The
Hall of Peace was then renamed into So-
cialist People’s Centre, becoming in that
way a social and political centre of so-
cialist and labour movements in Belgrade
(picture 2). The building of the former
Hall of Peace underwent restructuring
work, and an extension and gained a
new visual identity (with distinguished
details in red colour).%° The Socialist Peo-
ple’s Centre was officially opened on 7th
of September in 1910 to the sounds of
the “The Internationale” and was inau-
gurated with speeches by the Secretary
of the Social-democratic Party Dimitrije
Tucovi¢ and by the Secretary of the Main
Labour Association DragiSa Lapcevié.®!
Until 1914 the Socialist People’s Centre
was also used for regular meetings and
party congresses; the editorial boards of
the “Radnicke Novine”, “Borba” and “Jed-
nakost” (a journal of the women social-
democrats) were in the same place, as
well as at the subsequently built socialist
bookshop.®? Besides that, public lectures
and a rich artistic and cultural program
were organized in the Socialist People’s
Centre, continuing in that way the origi-
nal tradition of the Hall of Peace.®®

%9 IAB OGB-TD-GO-® XVIII-8-29.

0 For example, above the building’s entrance, on the spot where
a plaque with the name “The Hall of Peace” used to hang, a red
signboard “Socialistic People’s Centre” was mounted; the win-
dows frames on the building were painted in red, and there
were red flags in the hall, as well as a Karl Marx bust.

61 “Socijalisticki narodni dom”, Radnicke novine, vol. X, no. 133
(6. 9. 1910); “Beogradskim radnicima i ostalim gradanima”,
Radnicke novine, vol. X, no. 133 (6. 9. 1910); “Sve¢ano otva-
ranje Socijalisti¢kog narodnog doma”, Radnicke novine, vol.
X, no. 135 (11. 09. 1910).

62 Videti: S. Nedi¢, op. cit., 127-128.

%5 In the Socialist People’s Centre they held lectures on Sat-
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Stika 3 :: Prvomajske demonstracije na trgu Slavija, fotografija iz 1912. godine (www.skyscrapercity.com)

P1cture 3 :: The May Day parade on the Slavija Square, photo dating from 1912 (www.skyscrapercity.com)

Posle Prvog svetskog rata i stvaranja
Kraljevine Srba, Hrvata i Slovenaca,
ovo mesto postalo je centar aktivno-
sti novoosnovane Socijalisticke rad-
nicke partije Jugoslavije (komunista),
kasnije preimenovane u Komunisticka
partija Jugoslavije, koja je tu delovala
sve do zabrane u decembru 1920. go-
dine.®® Uz nekadasnju Salu mira nala-
zila se i Stamparija koja je nosila ime
socijalistickog vode Dimitrija Tucovica,
koji je poginuo 1914. godine. Upravo
je ime osnivaca Socijaldemokratske
partije Srbije, glavnog urednika lista
“Borba” i jednog od najznacajnijih ide-
ologa ne samo socijalistickog pokreta,

“Sa majske demonstracije u Beogradu”, Radnicke novine, vol. XII,
no. 91 (20. 4. 1912); Edib Hasanovi¢ (ur.), Prvi maj u Srbiji (1983-
1914) (Beograd: Rad, 1954), fotografija objavljena posle str. 214.

% M. Proti¢, op. cit., 738-743.

Slavija Square was marked by many events
relating to the history of socialism and the
Serbian labour movement that are con-
nected to work of Dimitrije Tucovié, Vasa
Pelagi¢, Mita Ceni¢, Radovan Dragovi¢ and
Dusan Popovié. It was on this very square
that they burned Pelgi¢’s previously censored
book: People’s rights or our irremissible rights
(1889)%* on the 8™ of March 1890. In addtion
to this,Slavija Square was a juncture for citi-
zens who supported the Social-democratic
Party and who would gather in the Hall of

urdays, such as for example a lecture by Dusan Popovic on
Leo Tolstoy, which took place on 11.12.1910. Quoted accord-
ing to: S. Nedi¢, op. it, 127, n. 34. Besides that, in the Hall
they aslo organised movie screenings under the tutorship of
People’s Cinema- an institution which was founded by the
Social-democratic Party. Judging by the advertisements in
the Radnicke Novine, there was a restaurant “suitable for
worker’s families to spend time in it in the annex of the
Socialist People’s Centre, Radnicke novine, vol. XI, no. 202
(10. 9. 1911); Radnicke novine, vol. XI, no. 262 (19. 11. 1911).

4 Quoted according to: B. Vujovié, op. cit., 254.



ve¢ i jednog od nosilaca emancipator-
skog zahvata u Srbiji postalo sinonim
specifitnog seta ideja koje se mogu ve-
zati za ovaj trg. Medutim, Trg Slavija i
Sala mira nisu prestali da budu teZiste
oko koga su se i u narednom periodu
zabrane Komunisticke partije okupljali
oni koji su zastupali socijalisticke ideje.
Nakon ideoloskih razilaZenja u krugo-
vima jugoslovenskih socijalista i osni-
vanja nezavisne Socijalisticke radnicke
partije Jugoslavije (komunista) 1919.
godine, “Socijalisticki Narodni Dom, So-
cijalisticku KnjiZaru i Stampariju zvanu
‘Tucovi¢’ sa celim namesStajem i ma-
terijalom u Makenzijevoj ulici br. 377
dobila je na koris¢enje novoosnovana
stranka zajedno sa Glavnim radnickim
savezom, ponovo osnovanim iste godi-
ne. Paralelno sa radom Stamparije, koja
je bila smesStena u jednom od ranije
dogradenih aneksa, u SocijalisticCkom
narodnom domu odrZavala su se redov-
na predavanja naucno-popularnog ka-
raktera.®® U januaru 1929. godine, kada
je zabranjena Socijalisticka radnicka
partija Jugoslavije, Salu mira nastavio
je da koristi Radnicki savez sve do 31.
decembra 1940. godine, kada je i ova
organizacija raspustena. Tokom turbu-
lentnih 1930-ih obeleZenih politickim
sukobljavanjima, zabranama i o3trim
ideoloskim podelama, nekadasnja Sala
mira data je u zakup najpre Potrosackoj
zadruzi, a potom je postala ugostiteljski
objekat sa bioskopom. [ pored toga, to-
kom demonstracija 27. marta 1941. ko-
munisti su upravo na Slaviji drzali za-
paljive govore, za razliku od demokrata

7 TAB 1292. f 18-8. Fond Tehnicke direkcije. Videti: M. Gordi¢,
op. cit.,, 146

% O tome videti: S. Nedi¢, op. cit., 128.

Peace, in the hotel tavern, or on the square’s
open space. In the year 1911 and 1912, the
May Day parades that were organized by the
Serbian Social-democratic Party ended up in
rallies on the square, in front of the Socialist
People’s Centre (picture 3). ¢

After the First World War and the found-
ing of the Kingdom of Serbs, Croats and
Slovenes, Slavija Square became the centre
of activity of the newly founded Socialist
Labour Party of Yugoslavia (the commu-
nists), later renamed into Communist Party
of Yugoslavia, which was active there until
its ban in 1920.%¢ Next to the former Hall
of Peace, there was a printing office, which
was named after the socialist leader Dimi-
trije Tucovi¢, who died in 1914. The name
of the founder of the Social-democratic
party of Serbia, the editor in chief of the
“Borba” newspaper and one of the most im-
portant ideologists of not only the socialist
movement but also one of the bearers of
the emancipatory intervention in Serbia,
became a synonym of the specific set of
ideas which can be tied to this square.

Slavija Square and the Hall of Peace nev-
er stopped being a centre of gravity, even
during a period in which the communist
party was banned. Both places remained
gathering spaces for all those who pro-
fessed socialist ideas. After the ideological
divergence in the circles of Yugoslav social-
ists and the founding of the independent
Socialist Labour Party of Yugoslavia (the
communists) in 1919, “the Socialist Peo-

% Evidence of this one can find in the photgarphic newsre-
ports about the May Day parades. See: “Sa majske demon-
stracije u Beogradu”, Radnicke novine, vol. XII, no. 91 (20.
4. 1912); Edib Hasanovi¢ (ur.), Prvi maj u Srbiji (1983-1914)
(Beograd: Rad, 1954), fotografija objavljena posle str. 214.

% M. Proti¢, op. cit., 738-743.
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koji su se masi obrac¢ali na Terazijama.®
Uklanjanje simbolickih repera vremena
socijalizma iz topografije Beograda tokom
poslednjih decenija, zapravo je bilo samo
sastavni deo sloZenih procesa koji su pre-
oblikovali drustvenu, politicku i kulturnu
paradigmu kroz nedvosmislen preokret si-
stema vrednosti. U tom smislu simptoma-
ti€ne su i neke istorijske paralele. Naime,
kada je 1935. godine u kontekstu izmenje-
ne drustvene i politicke klime u Kraljevini
Jugoslaviji nekadasnja Sala mira postala
ugostiteljski objekat, postojali su predlozi
da se prilikom rekonstrukcije ove zgrade,
koja je, kao “stara i preZivela gradevina™®
prepoznata kao nepoZeljni recidiv jednog
specifitnog sistema vrednosti, temeljno
prepravi uprkos, kako se tada isticalo, mo-
dernosti njenog izgleda. Sama zgrada je
dogradena, njena fasada “modernizovana’,
zaklanjajuci kao kulisa samu Salu mira i
sve dogradene prostorije. Novo arhitek-
tonsko ruho, ¢iji su autori bili arhitekte
Zarko Pajevi¢ i Svetomir Lazi¢, oblikovano
u najboljoj tradiciji “modernog” idioma ka-
rakteristi¢nog za sredinu Cetvrte decenije
XX veka,”* konacno je iz javnog prostora
uklonilo vizuelnu i znaCenjsku vezu ne-
kada3njeg socijalistickog doma i savreme-
nog Zivota Beograda. Simbol socijalistickih
ideja 1 emancipatorskih ideologija je tada,
bas kao i 1991. godine kada je Sala mira
porusena do temelja, postao nepoZeljno
mesto se¢anja u kome vise nije bilo mo-
guce odrZavati simbolicki potencijal koji je
sazimalo ime Dimitrija Tucovica.

% Desimir Tosi¢, “Jedno videnje studentskih politickih kretanja
pred Drugi svetski rat”, Tokovi istorije, no. 3 (2006), 229-267.

70 M. Gordi¢, op. cit., 149.

7 0 arhitektonskoj intervenciji iz 1934-35. godine videti: M.
Gordi¢, loc. cit.; S. Nedié, loc. cit.

ple’s Centre, the Socialist bookshop and the
printing office called “Tucovi¢” with all the
furniture and material in McKenzie street
number 3”7 were given on disposal to the
newly founded party, together with the
Main Labour Association, founded again in
the same year. Concurrently to the running
of the printing office, which was located in
one of the earlier built annexes, regular lec-
tures on popular science would take place®®
in the Socialist People’s Centre. In January
1929, when the Socialist Labour Party of
Yugoslavia was banned, the Labour Asso-
ciation continued to use the Hall of Peace
until 31 of December 1940, when the or-
ganisation was disbanded. During the tur-
bulent 1930s, marked by political confron-
tations, bans and sharp ideological divides,
the former Hall of Peace was rented first
to PotroSacka Zadruga and subsequently
became a catering establishment with a
cinema. Despite all that, during the demon-
strations on 27 of March 1941, the commu-
nists held their fiery speeches at the Slavija
Square, as opposed to the democrats who
addressed the masses at Terazije Square .*®

Removing the symbolic socialist markers
from the topography of Belgrade during
the last decades is only a part of complex
processes that have reshaped the social,
political and cultural paradigm through an
unambiguous reversal of the system of val-
ues. In that sense, some historical parallels
are symptomatic, namely when in 1935,
in the context of the changed social and

5 IAB 1292. f 18-8. Fond Tehnicke direkcije. Videti: M.
Gordi¢, op. cit., 146.

% About that see: S. Nedi¢, op. cit., 128.

% Desimir Tosi¢, “Jedno videnje studentskih politickih kre-
tanja pred Drugi svetski rat”, Tokovi istorije, no. 3 (2006),
229-267.



Stka 4 :: Trg Slavija, razglednica iz prve polovine 1970-ih godina

P1cTuRe 4 :: The Slavija Square, postcard from the first half of the 1970s

Nakon oslobodenja 1944. godine celoku-
pno imanje je preslo u ruke organizacije
Jedinstveni sindikati Srbije, koja je u Sali
mira otvorila bioskop sa prvim radnickim
domom kulture u Beogradu,” na ¢iju je
fasadu 1958. godine postavljena spo-
men-plo¢a koja je prolaznike podsecala
da je ta zgrada bila Socijalisti¢ki narodni
dom.” Bioskop, koji je od 1947. godine
radio pod imenom “Bioskop Radnickog
doma kulture”, a potom postao komerci-
jalna sala poznata pod imenom “Bioskop
Slavija’, odrZao se sve do pocetka posled-
nje decenije XX veka (slika 4).

Nekadasnja Sala mira konac¢no je poruse-
na u junu 1991. godine, simptomaticno
oznaCavajuéi uruSavanje i sistema vred-

72 JAB OGB-TD-GO XIX-28-1931. Videti: S. Nedi¢, op. cit., 129.
75 S. Nedié, op. cit., 129.

political climate in the Yugoslav Kingdom,
the former Hall of Peace became a cater-
ing establishment there were some sugges-
tions to thoroughly reconstruct this build-
ing despite its modern looks. The building
was labelled as “old and antiquated™”® and
seen as an unwanted recidivate of a specif-
ic value system. The building was thus up-
graded: its facade was “modernized” and in
that way covered as a coulisse the Hall of
Peace and all the annexed rooms. The new
architectural attire, designed by the archi-
tects Zarko Pajevi¢ and Svetomir Lazi¢, was
shaped in the best tradition of “modern”
idiom, characteristic of the fourth decade
of 20" century.” This finally removed from
public space the visual and semantic rela-
tion between the former socialist House

70 M. Gordi¢, op. cit., 149.

71 On architectural intervention from 1934-25 see: M. Gordi¢,
loc. cit.; S. Nedié, loc. cit.
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nosti socijalistickog drustva i jugoslo-
venske zajednice u ratu koji je zapoceo
nepunih mesec dana kasnije, uprkos ¢i-
njenici da je deset godina pre toga ovaj
objekat bio proglasen za spomenik kultu-
re’* Jedna od velikih ironija istorije je da
je u Detaljnom urbanistickom planu, koji
je i sankcionisao rusenje Sale mira, bilo
izri¢ito naglaSeno da se ova gradevina
mora rekonstruisati “u svom istorijskom,
izvornom izgledu”. Nedavna ideja da se
porusSeni objekat Sale mira proglasi za
spomenik kulture najviseg znacaja ¢ini se
da predstavlja zadocneli, iako ne i nevaz-
ni omaZ ovom specificnom mestu se¢anja
C¢ije je mesto u memorijalnoj topografiji
Beograda sasvim jedinstveno.

Medutim, u brojnim slojevima kultu-
roloskog i ideoloskog nasleda Slavije,
posebno se izdvaja simbolika polaganja
posmrtnih ostataka Dimitrija Tucovi-
¢a novembra 1949. godine.”® Na izbor
Slavije kao mesta koje ¢e poneti njego-
vo ime i dobiti njegovu bistu, uticao je
svakako dugi istorijat trga. Polaganjem
Tucovic¢evih kostiju, centralni gradski
trg je dobio nov aktivni sadrZaj, koji se
temeljio na ideji izgradnje kontinuiteta
socijalisticke misli i prakse u Beogradu.
Polaganjem posmrtnih ostataka, najzna-
¢ajnijeg socijalistickog mislioca sa ovih
prostora (pored Svetozara Markovica) i
odlu¢nog kriti¢ara srpskog nacionalizma
i ekspanzionizma, na simbolitnoj ravni

74 Videti: “Odluka o proglasavanju odredenih nepokretnosti za
kulturna dobra”, Sluzbeni list grada Beograda, vol. XXVIII, no.
19 (1981), 913.

75 Na trgu Slavija sahranjeni su posmrtni ostaci Dimitrija
Tucovica, tvorca modernog radnickog pokreta u Srbiji, videti nat-
pis u dnevnom listu Politika (21. 11. 1949).

and modern life in Belgrade. This symbol of
socialist ideas and emancipatory ideologies
had then, as in 1991 when it was finally
razed to the ground, become an undesir-
able place of memory, in which it was no
longer possible to maintain the symbolic
potential that was the essence of the name
Dimitrije Tucovié.

After liberation in 1944, McKenzie’s estate
went into hands of the United Syndicates
of Serbia organisation, which opened a
cinema in the Hall of Peace housing the
first Labour Cultural Centre in Belgrade.”
On its facade, in 1958, a memorial plaque
was mounted, a reminder to passer-bys
that this building was a Socialist People’s
Centre.”” The cinema, which operated un-
der name “The Cinema of the Labour Cul-
tural Centre” until 1947 when it became
a commercial hall known as the “Cinema
Slavija”, held up until the last decade of the
20™ century (picture 4).

The former Hall of Peace was finally torn
down in June 1991, symptomatically mark-
ing the collapse of the socialist value sys-
tem and the Yugoslav community, despite
the fact that ten years previously the build-
ing had been declared a listed building.”*
One of the big ironies of history is that in
the Detailed Urban Plan, which sanctioned
tearing down the Hall of Peace, it was ex-
plicitly stated that this building must be re-
constructed “in its historical, original looks”.
A recent motion to declare the demolished
building of the Hall of Peace a “listed build-

72 ]AB OGB-TD-GO XIX-28-1931. Videti: S. Nedi¢, op. cit., 129.
75'S. Nedi¢, op. cit., 129.

74 See: “Odluka o proglasavanju odredenih nepokretnosti za
kulturna dobra”, Sluzbeni list grada Beograda, vol. XXVIII,
no. 19 (1981), 913.



istovremeno je brisano neZeljeno seca-
nje na vojnike Crvene armije koji su tu
sahranjeni pet godina ranije, ali i mnogo
toga vise.”®

U prvim posleratnim danima, naime, na
nekoliko beogradskih trgova obeleZena
su mesta na kojima su sahranjeni vojnici
Crvene Armije. Prvo spomen —obeleZje
palim crvenoarmejcima podignuto je na
nekada Pozorisnom, danas Trgu Republike.
2.8. oktobra 1944. Upravo je ovde odrZana
velika sahrana sovjetskih vojnika na kojoj
su bili prisutni generali Crvene Armije i
NOV-a. U neposrednoj blizini Vukovog spo-
menika u Beogradu, sahranjeni su vojnici
Crvene armije koji su poginuli u Madarskoj
i kako je isticano u novinama neposredno
po oslobodenju ,u skladu sa svojom po-
slednjom Zeljom sahranjeni u Beogradu”.””
U zimskim danima i8¢ekivanja i strepnji
Stampa je prenosila njihove izjave koje je
trebalo da osnaZe osecaje bliskosti izme-
du gradana Jugoslavije i Crvene Armije.”
Spomenici poginulim crvenoarmejcima
koji su nicali Sirom Srbije, sjedinjavali su
krst i petokraku i predstavljali prve primere
uprostoravanja komunizma u Srbiji. Mapi-
rali su pejzaZ se¢anja u kome su pali vojnici
Crvene Armije oznaceni kao heroji i marti-
ri nove zajednice u nastajanju. Pored dva
pomenuta prostora, u Beogradu su grobovi
palih vojnika obeleZeni i na trgovima Slavi-

76 Posmrtni ostaci Dimitrija Tucovica su preneti iz Lazarevca,
preko Arandelovca i Mladenovca u Beograd 35 godina posle nje-
gove pogibije. Videti: “Posmrtni ostaci Dimitrija Tucovi¢a pren-
eseni su juce u Beograd”, u Politika, (20. 11. 1949), 3.

77 Videti: Olga Manojlovi¢ Pintar, * ‘Siroka strana moja rodnaja’:
Spomenici sovjetskim vojnicima podizani u Srbiji 1944-1954", u
Tokovi istorije, no. 1-2 (2005), 134-145.

76 Posebno je isticana navodna izjava kapetana StriZeva: “Bicu
Nemce bez milosti, ali nijednu granatu ne¢u da pustim na slov-
enski Beograd” kao dokaz bliskosti koju su vojnici Crvene Armije
imali prema Beogradu i njegovim gradanima. Ibid.

ing of the outmost importance” seems like a
late, if not irrelevant homage to this place
of memory, whose place in the memorial to-
pography of Belgrade is quite unique.

In the numerous layers of cultural and ideo-
logical heritage that are represented in Slav-
ija Square, the burying of the remains of Di-
mitrije Tucovi¢ in November 1949 still main-
tains an important symbolism.” The square’s
long history was one of the main factors that
influenced the decision to pick the Slavija
Square as a place that would carry his name
and get his bust. By burying Tucovi¢’s re-
mains, the central city square received a new
active content, based on the idea of building
a continuity of socialist thought and prac-
tice in Belgrade. Laying to rest the remains
of one of the region’s most important social-
ist thinkers (besides Svetozar Markovi¢) and
a resolute critic of Serbian nationalism and
expansionism, erased the unwanted memory
- in the symbolic plain, of the Red Army sol-
diers who were buried there five years earlier
as well as of the tumultuous events that it
had witnessed up to that date.”®

In the first days after the war, in several
squares around Belgrade, places in which
the Red Army soldiers had been buried
were marked. The first memorial to the
fallen Red Army soldiers was erected on
the 28™ of October 1944 in the former
Theatre Square, known today as the Square

7S The remains of Dimitrije Tucovic, the founder of modern
labor movement in Serbia, were buried on the Slavija Square,
see the article in the daily newspaper Politika (21.11.1949).

76 The remains of Dimitrije Tucovic were transported from
Lazarevac, via Arandjelovac and Mladenovac to Belgrade,
35 years after his death. See: “Posmrtni ostaci Dimitrija
Tucovica preneseni su juce u Beograd”, in Politika, (20. 11,
1949), 3.
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ja i Autokomanda, u blizini raskrsnice ulica
Nemanjine i Milosa Velikog.

Narodnooslobodilacka vojska koja je od
1944. godine, odnosno posle uspostavlja-
nja dijaloga sa Cer¢ilom i nastavka zva-
ni¢nih razgovora sa Staljinom etablirana
na medunarodnom planu kao jedna od
saveznica antifaSisticke koalicije, podsti-
cala je manifestacije i simbole kojima je
isticana uloga Crvene Armije u oslobode-
nju zemlje. Preimenovanjem ulica 1946.
godine u javnom prostoru su se nasla
imena Generala Zdanova i Marsala Birju-
zova. Kroz prikaz bliskosti sa Sovjetskim
Savezom, jugoslovensko komunistic-
ko rukovodstvo je pokuSavalo da osnaZi
svoje pozicije u samoj zemlji, dokazujuci
istovremeno mo¢noj saveznici svoju prin-
cipijelnu i fakticku odanost. Veoma je in-
teresantna Cinjenica da su brojne akcije
podizanja spomenika crvenoarmejcima,
iako inicirane od samih gradana, uvek
koordinirali narodno-oslobodilacki odbo-
ri, ¢ijem se uspostavljanju Staljin odlu¢no
suprotstavio jo§ na samom pocetku rata.
Poginuli vojnici Crvene Armije su sveca-
no sahranjivani u prisustvu gradana, uz
opela sveStenika Srpske pravoslavne cr-
kve i govore politickih komesara.

lako je kult Crvene armije briZljivo nego-
van od prvih dana oslobodenja, kroz niz
komemoracija koje su u centar javnog
polja postavile figuru crvenoarmejca kao
oslobodioca i velikog saveznika, partizan-
ska vojska je i u tim prvim danima jasno
isticana kao nosilac revolucionarnog pre-
obraZaja drustva. Postepenim uobli¢ava-
njem ratnog narativa sve je jasnije krei-
rana predstava kontinuiteta socijalisticke
revolucionarne misli i borbe. U javnom

of the Republic. In this very place, a large
burial of soviet soldiers took place and was
attended to by the generals of the Red Army
and NOV (People’s Liberation Army). In the
vicinity of the Vukov Spomenik in Belgrade,
the press reported that after liberation the
soldiers of the Red Army who died in Hun-
gary were laid to rest “according to their last
will to be buried in Belgrade”.”” During those
dark winter days, the newspapers published
statements that were supposed to strength-
en the feeling of closeness between the
citizens of Yugoslavia and the Red Army.”®
Monuments to the fallen Red Army soldiers
sprouted all over Serbia, uniting a cross and
a red star that represented the first exam-
ples of the spatial embedding of commu-
nism in Serbia. They mapped the landscape
of memory in which the fallen soldiers of
the Red Army became denoted as the heroes
and martyrs of a new society in its forming.
Besides the two already mentioned spaces
in Belgrade, the graves of the fallen soldiers
were also marked on the Slavija and Auto-
komanda squares and in the vicinity of the
junction between Nemanjina and Milo$ Ve-
liki streets.

From 1944, while a dialogue with Churchill
had been established and talks with Stalin
were proceeding, the People’s Liberation
Army arose on the international plain as
one of the allies of the anti-fascist coali-
tion. It encouraged demonstrations and
symbols that emphasized the role of the
Red Army in the liberation of the Country.

77 See: Olga Manojlovi¢ Pintar, “ ‘Siroka strana moja rodnaja’:
Spomenici sovjetskim vojnicima podizani u Srbiji 1944-
1954, in Tokovi istorije, no. 1-2 (2005), 134-145.

78 An alleged statement by the Captain Srtizev was especial-
ly emphasized:” I will fight Germans mercilessly, but I won't
drop a single grenade on the Slavic Belgrade” as a proof of
closeness that red Army soldiers had for Belgrade and its
citizens. Ibid.



prostoru to je, medutim, postalo uocljivo
tek posle politickog razlaza jugosloven-
skih i sovjetskih komunista 1948. godine.
Tada je, naime, zapofela organizovana
praksa podizanja spomenika i spomen-
ploca koji su slavili partizanske Zrtve i
ideju autenti¢nog ¢itanja marksizma ju-
goslovenskih komunista.

Slavija kao mesto se¢anja koje je oktobra
1944. godine jasno obeleZeno sahranji-
vanjem poginulih crvenoarmejaca, pet
godina kasnije je dobila novi aktivni
sadrZaj postavljanjem groba Dimitri-
ja Tucovi¢a. Na simboli¢noj ravni on je
afirmisao ideju kontinuiteta i autohto-
nog jugoslovenskog puta u socijalizam,
negirajuci predstavu socijalizma u Jugo-
slaviji kao importa Crvene armije. DrZa-
va je gradila tradicije koje je trebalo da
jasno istaknu revolucionarnu inicijativu
jugoslovenskih komunista. Rituali su
interpretirali ratno iskustvo i davali mu
jasna tumacenja tokom decenja postoja-
nja socijalisticke Jugoslavije.

Istorijske predstave (stvarne, ali i ima-
ginarne) zauzimaju simbolicka mesta i
kreiraju drustveni i kulturni identitet za-
jednice, koja sebe zamislja i konsekven-
tno gradi kroz razliCite reprezentativne
forme. Na prostoru Slavije se tokom ¢ita-
vog XX veka kristalisalo naslede koje je u
svojoj osnovi imalo ideju socijalne pravde
i ravnopravnosti i koje je indirektno ute-
meljivalo ideje socijalizma u zajednicu
Danasnje derutno stanje trga i nemoguc-
nost konstituisanja narativa koji bi ga
uobli¢io, analizirano na simboli¢noj ravni,
¢ini se da proizilazi iz pokusaja negiranja
memorije prostora. Sve inicijative za pre-
imenovanje i promenu koncepta trga Sla-

By renaming the streets in 1946, the names
of General Zdanov and Marshal Birjuzov
emerged in the public space. Through a de-
piction of closeness with the Soviet Union,
the Yugoslav communist leadership tried
to strengthen its position in the country,
proving to its powerful allay its principal
and factual loyalty. It is noteworthy that
on the numerous occasions in which citi-
zens initiated the erecting of monuments
for the Red Army soldiers, these were al-
ways coordinated by people-liberation as-
semblies, whose founding Stalin decisively
opposed from the beginning of the war. The
dead soldiers of the Red Army were cere-
monially buried in the presence of citizens,
with a requiem by the priests of the Ser-
bian Orthodox Church and speeches by the
political commissars.

The cult of the Red Army was carefully
nourished from the first days of liberation,
through a series of commemorations that
presented the figure of a Red Army soldier
as the liberator and a big allay to the pub-
lic. Nevertheless, the partisan army was al-
ways depicted as a bearer of the revolution-
ary transformation of the society. By the
gradual shaping of the war narrative, an
image of continuity with regards to social-
ist revolutionary thought and struggle was
created. In public spaces, this only became
visible after the political split between the
Yugoslav and Soviet communists, when the
organised practice of erecting monuments
and mounting memorial plaques that cel-
ebrated the partisan sacrifice and the idea
of an authentic reading of Marxism by the
Yugoslav communists was born.

Slavija’s importance as a place of memory
was initially marked by the burial of the
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Stka 5 :: Naslovna strana reprinta knjige Dimitrija Tucovica iz 1913. godine:
“Srbija i Arbanija: jedan prilog kritici zavojevatke politike srpske burZoazije”
(Beograd: Radnitka Stampa, 1974).

Pcture 5 :: Cover of the reprint of the book “Srhija i Arbanija: jedan prilog
kritici zavojevatke politike srpske burZoazije” (Belgrade: Radnitka Stampa,
1974) written by Dimitrije Tucovi¢ in 1913

vija, odnosno Dimitrija Tucovica, polazile
s, kao 8to je vecd receno, od ideje brisanja
secanja koju nosi naslede Tucoviéeve mi-
sli u Srbiji. Savremeno drustvo je poku-
Salo da izgradi distancu prema radikalnoj
kritici nacionalne politike koju je artiku-
lisao Tucovi¢, pre svega u delu Srbija i
Arbanija, jedan prilog kritici zavojevacke
politike srpske burZoazije (1914) (slika 5).
Njegove analize balkanskih politickih re-
alnosti, sublimirane u stavu da je “Srbija
rdavom politikom odgurnula albanski
narod u mrznju prema svemu srpskom’,
predstavljale su potpuno odbijanje pro-

Red Army soldiers in October of 1944 and
five years later, by the setting up the Di-
mitrije Tucovi¢ tomb. In the symbolic plain,
the tomb asserted the idea of continuity
and an autochthon Yugoslav path into so-
cialism, negating the image of socialism in
Yugoslavia as an import of the Red Army.
The state was building traditions that were
supposed to clearly single out the revo-
lutionary initiative of the Yugoslav com-
munists. The rituals were interpreting the
war experience and in so doing, giving it
unequivocal interpretations of the identity
of socialist Yugoslavia.

Historical representations (real or imaginary)
occupy symbolic places and create the social
and cultural identity of a community, in the
process of which it is imagining and con-
sequently building itself through different
symbolic forms. In the Slavija area, during
the entire 20" century, a heritage that had
at its base an idea of social justice and equal-
ity was crystallised and thus indirectly paved
the way for theories of socialism in the com-
munity. The current state of disorder of the
square and the impossibility to construct a
narrative that can shape it, seems a conse-
quence of attempts to negate the memories
of the space. All the initiatives to rename
and change the conception of Slavija, i.e. Di-
mitrije Tucovi¢ square, began with the idea
of erasing the memory of the heritage that
bears the thought of Tucovi¢ in Serbia.

Contemporary society has tried to distance
itself from the radical critique of national
politics that was articulated by Tucovié,
above all in the work Serbia and Arbania,
a contribution to the critique of the impe-
rialistic politics of the Serbian bourgeoisie
(1914) (picture 5). His analyses of Balkan



jekata drZavnog Sirenja. Danas posle sto
godina, Tucoviceva tumacenja ostavljaju
snaZan utisak. Isticuci da je Srbija “htela
izlazak na more i jednu svoju kolonijy, ali
je na kraju ostala bez izlaska na more, a
od zamiSljene kolonije stvorila krvnoga
neprijatelja’, posmatrane iz istorijske per-
spektive i sa vremenske distance otvara-
ju prostor za nove analize i tumacenja
proslosti. Otvaraju pitanje: koliko su i da-
nas odredeni procesi jo§ uvek snazni na
ovim prostorima.”

Tucovicevo reSenje problema na Balkanu
nastalih povlacenjem Turske, polazilo je
od ideje grupisanja i razvijanja uzajam-
nosti zemalja i naroda Balkana. Za njega
je to bio jedini put koji je mogao rezulti-
rati privrednim, nacionalnim i politi¢kim
oslobodenjem. Ideja Balkanske federacije
koju je promovisao, polazila je od stava da
sve “balkanske drZavice hoce pristanista
i teritorije (..) a ne vide da to svi mogu
imati samo u zajednici”. On je bio medu
rodonacelnicima ideje nuZnosti objedi-
njavanja balkanskog prostora, kao jedi-
nog preduslova i moguénosti za razvoj.

U evropskoj tradiciji i u vremenskoj i u
prostornoj perspektivi trg oznaava mesto
susreta { razmene, dijaloga ideja i dobara.
ZaokruZena celina trga otvara moguénost
uspostavljanja kulture dijaloga i kon-
sekventno izgradnje ideala tolerancije.
Traganje za nac¢inom koji ¢e Slaviju kao
mesto secanja preobraziti u moderni trg
XXI veka, ostace bez rezultata sve dok
se slojevi memorijalnog nasleda ne od-
viju i kriticki ne preispitaju. Ukljucivanje

7 Videti: Dimitrije Tucovié, Srbija i Arbanija, jedan prilog kritici
zavojevacke politike srpske burZoazije (Beograd: Nova Stamparija
S. Radenkovica i Brata, 1914).

political realities, condensed in the claim
that “through bad politics, Serbia has
pushed Albanian people into hatred of eve-
rything Serbian’, represented a complete
rejection of the project of state expansion.
Today, after hundred years, Tucovi¢’s inter-
pretations give a powerful impression: they
observe that Serbia “wanted an access to
the sea and a colony but ended up with no
access to the sea and made a sworn enemy
out of an imagined colony”. The statement
opens up space for new analyses and in-
terpretations of the past while begging the
question: to what extent are certain proc-
esses still strong in this region.”

Tucovié’s solution for the problems in the
Balkans, generated by the retreat of the
Turks, started off with the idea of group-
ing and developing reciprocity between the
countries and nations that make up the Bal-
kans. For him, this was the only approach
that would result in economic, national and
political liberation. The idea of a Balkan fed-
eration which he promoted, was based on an
idea that all “Balkan little states want har-
bours and territories (...) but can't see that
they could all have it only when in a commu-
nity”. Tucovi¢ was one of the founders of the
notion that there was a necessity of uniting
the Balkan region and that this was the only
condition necessary to forward development.
In European tradition and from a perspec-
tive of time and space, a square denotes
a place of meeting and of dialogue, of ex-
change of ideas and of goods. The com-
pleteness of a square opens up a possibility
for establishing a culture of dialogue and
consequently building up an ideal of toler-

7 See: Dimitrije Tucovié, Srbija i Arbanija, jedan prilog
kritici zavojevacke politike srpske burZoazije (Beograd: Nova
Stamparija S. Radenkoviéa i Brata, 1914).
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neZeljene, a zapravo potisnute memo-
rije preduslov je kreiranja kontinuiteta
kao osnova funkcionisanja prostora kroz
nove sadrZaje. Od nacina na koji ¢e ju-
goslovensko iskustvo socijalizma, kao i
preispitivanje medunacionalnih odnosa
na Balkanu biti uklju¢eno u promisljanje
savremenog trenutka u Srbiji, zavisice i
sistem vrednosti zajednice. Na primeru
Slavije postaje jasno da funkcionisanje
drustva nije moguce bez uspostavljanja
istorijskih kontinuiteta. To je, ¢ini se,
moguce samo kritickim i konstruktivnim
odnosom prema proslosti, a ne njenim
brisanjem, zaboravljanjem i stavljanjem
u zagrade 8°

80 Ovaj tekst je rezultat rada na projektima “Srpska umetnost
XX veka — nacionalno i Evropa’, br. proj. 177013, i “Tradicija
i transformacija - istorijsko naslede i nacionalni identiteti u

Srbiji u XX veku”, br. proj. 47019, koje finansira Ministarstvo

prosvete i nauke Republike Srbije.

ance. A search for the ways in which Slavija
as a place of memory could be transformed
into a modern square of the 21t century,
will remain without a result until the layers
of the memorial heritage unroll and until
they are critically examined. Including the
unwanted but suppressed memory is a con-
dition for creating continuity as a basis for
the space’s functioning through new con-
tents. The system of values of the commu-
nity will depend on the ways in which the
Yugoslav experience of socialism, as well as
examining inter-national relationships in
the Balkans, will be included in the thinking
of a contemporary moment in Serbia. The
case of Slavija Square makes it clear that
society cannot function without establish-
ing historical continuities. That, it seems, is
only possible through critical and construc-
tive relation toward the past, not by erasing
it, forgetting it or putting it in brackets.®°

8 This text is a result of the work in the framework of

the projects “Serbian art of the 20" century — national
and Europe “, Project No. 177013 and “Tradition and
transformation - historical heritage and national identities
in Serbia in the 20™ century”, Project No. 47019, which are
financed by the Ministry of Education and Science of the
Republic of Serbia.
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