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ABSTRACT
The paper aims to highlight the importance of international networking of
the Yugoslav Pioneer Association [Savez pionira Jugoslavije] as part of the
Union of Organizations for the Education and Care of Children of Yugo-
slavia [Savez organizacija za vaspitanje i brigu o deci Jugoslavije] through
the United Nations Educational, Scientific and Cultural Organization
(UNESCO). The study pays particular attention to the dynamics of the
relationship between Yugoslav Pioneer Association and the Children’s In-
ternational Summer Villages (CISV) organization from 1955 to 1988, spe-
cifically from 1962, when the first Yugoslav pioneer delegation participated
in the CISV camp in Alexandria, Egypt, until 1988, when the last Yugo-
slav pioneer delegations attended camps across Europe. The central part of
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the paper focuses on the analysis of the musical segment of the programs
through which Yugoslav pioneer delegations presented themselves at CISV
camps across Europe and the world. The paper aims to demonstrate how
the presentation of Yugoslav pioneer delegations, through the selection of
various musical genres, reflected the country’s foreign policy orientation,
internal social and political conditions, and the level of development of mu-
sical education and culture in Yugoslavia.

Keyworps: Yugoslav Pioneer Association, Union of Organizations for the
Education and Care of Children of Yugoslavia, Children’s International
Summer Villages, music education and upbringing.

ATICTPAKT

Pan mMa 3a umb Jja yKaxke Ha 3Ha4aj MehyHapopgHOr ympexapamwa Case-
3a nuoHupa Jyrocnasuje (CIIJ) xao mema CaBesa opraHmsanyja 3a BacIu-
Tame 1 Opury o genu Jyrocnasuje nocpenctsoM Arennuje Opranusanuje
Yjenumennux Haluja 3a obpasoBame, HayKy 1 Kyarypy [United Nations
Educational, Scientific, and Cultural Organization, UNESCO]. Y pany he
ce IOCeOHO CKPeHYTH IaKmba Ha HaMuKy opHoca CIIJ u opranmusanuje
Hedja mehynaponna netma cena [Children’s International Summer Villages,
CISV] y nepuony og 1955. go 1988, ogHocHo o 1962, kaza je mpsa jyro-
CTIOBEHCKA NMMOHMPCKa flefieranuja yyectsosana Ha CISV kammy y Ajek-
caHppuju, Erumnat, go 1988, xapa cy nocnepme feneranuje jyrocioBeHCKIUX
IIMOHMPA y4ecTBOBaje Ha KaMmmosyMa mupom Epporme. LlenTpanau feo
paza GOKyCHpaH je Ha aHAIM3Yy MY3MYKOT CETMEHTA IIPOTrpaMi KojuMa Cy
ce jyroc/oBeHCKe IMMOHMPCKe Jereranuje mpepactasbane Ha CISV xammy
mupom EBpone u cBera. Y pajiy HaCTOjUMO Jja cariefilaMo IpefcTaB/batbe
jyTOCTIOBEHCKMX MMOHMPCKUX fle/ieTaliyija Kpo3 n360p pasmmunTiX My3ud-
KMX J)KaHPOBa Kao 13pa3 CIIO/bHONONUTUYKE OpMjeHTal/ije jyTOCTIOBEHCKE
Ap>XaBe, YHYTPpallbMX APYIITBEHNX M MOIUTUYKUX IIPUJINKA, Ka0 1 CTE-
TIeHa pa3Boja My3MYKOT 00pa3oBama 1 My3ndKe Ky/lIType y JyrocimaBuju.

KayaHE PEunM: CaBe3 nnoHupa Jyrocnasuje, CaBe3 opraHusanija 3a Ba-
crnmrame n 6pury o genu Jyrocnasuje, edje MehyHaponHo neTme ceno,
MY31YKO 00pa3oBambe I BaCINUTambe.
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THE CONCEPT OF THE “NEW SCHOOL” BEFORE AND AFTER WORLD WAR II
IN GLOBAL AND YUGOSLAV CONTEXTS

The establishment of communist authority in Yugoslavia after the World
War II ushered in major political and social reforms, with the overhaul of the
school system being one of the most significant. Defining a new policy of edu-
cation and upbringing was an integral part of a broader cultural revolution
aimed at the complete transformation of Yugoslav society and the formation of
a socialist social order. In addition, the demand for a “New School” was a con-
tinuation of the struggle for a modern school, which can be traced in Europe
and the world from the late nineteenth century to the present.

The crisis of the global nineteenth-century order eventually led to a dramatic
social transformation, namely the transition from a feudal to a capitalist system,
as well as the establishment of a new political order following the Napoleonic
Wars and the Congress of Vienna in 1815. The outbreak and end of World War I
(1914-1918) sparked numerous ethical and political debates about the legitimacy
of colonialism of European powers, such as Great Britain, France, Belgium, and
Germany. On the other hand, the collapse of empires, including the Russian, the
Ottoman, and the Habsburg, raised numerous questions about the future of the
European and global order. Education became one of the key fields of social, po-
litical, and ideological strife, as theorists and leaders of the International League
for New Education (1921), such as John Dewey, Maria Montessori, Johann Hein-
rich Pestalozzi, and others, believed that education had the potential to create a
society willing to seek solutions to crises through dialogue rather than through
conflict and confrontation (Momc¢ilovi¢ 2024, 68). The “New School” rejected
the traditional model of education centered on classical languages, religion, and
moral instruction. Open to all members of society rather than being restricted
to privileged social classes, this concept promoted full secularization of teaching
and questioned its own role within the state, whose main goal was the formation
of national identity. The “New School” had its representatives in the Kingdom of
Serbs, Croats, and Slovenes / Kingdom of Yugoslavia [Kraljevina Srba, Hrvata i
Slovenaca / Kraljevina Jugoslavija), primarily thanks to its membership in the
League of Nations [Liga narodal, an international organization established at the
Paris Peace Conference (1919/1920) to address the consequences of World War I.
The ideas promoted by the Active School Movement, or the concept of the school
as a living and working community, were incorporated into the Law on Elemen-
tary Schools [Zakon o narodnim skolamal] of 1929, which represented a unique
attempt at educational reform in the Kingdom (Ili¢ Rajkovi¢ 2013, 117-357).

On the other hand, the ideas of the “New School” made their way into
the press (Buducnost [The Future]) (Andonovska 2019) and the literature for
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children and youth (Mala Zora [Little Dawn), Setnja kroz buduc¢nost [A Walk
Through the Future], 1924) (Mala Zora 2024); Aleksandar Vuco and Dusan
Mati¢, Podvig druzine Pet petlica [The Deed of the Five Chicks’ Gang] (1931)
(Mom¢ilovi¢ 2024, 37); Edvard Kardelj, Putovanje kroz vreme [ Journey Through
Time] (1934) (Matkovi¢ 2025), which developed under the auspices of the Com-
munist Party of Yugoslavia [Komunisticka partija Jugoslavije] throughout the
interwar period, even though the CPY had been permanently banned as a po-
litical organization after the adoption of the Law on the Protection of the State
[Zakon o zastiti drZave] in August 1921.

The end of World War II marked the beginning of a new phase in the strug-
gle for the “New School,” this time under the auspices of the successor to the
League of Nations, the United Nations (UN), and its specialized Agency for
Education, Science, and Culture (UNESCO), founded on November 16, 1945.
The Federal People’s Republic of Yugoslavia [Federativna Narodna Republika
Jugoslavija] became a full member of UNESCO on March 31, 1950, when it also
obtained a seat on the Organization’s Executive Board. The Yugoslav Nation-
al Commission for Cooperation with UNESCO was established in 1953 (An-
donov 2025, 436-437). In the same year, a comprehensive reform of the en-
tire school system began in Yugoslavia, which was completed in 1958 with the
adoption of the General Law on Education [Opsti zakon o $kolstvu]. For the first
time since the establishment of the Yugoslav state in 1918, a unified eight-year
elementary school was introduced country-wide as the foundation of a modern
educational system. From 1954 onward, UNESCO provided full support to Yu-
goslavia in the education reform process. This support included material assis-
tance (provision of equipment), invitations for Yugoslav teachers and experts to
participate in international exchange programs, and the involvement of Yugo-
slav specialists in training programs hosted by the Pedagogical Institute in Ge-
neva (Petrovi¢ Todosijevi¢ 2018, 83-90).

YUGOSLAVIA AND THE CHILDREN’S INTERNATIONAL SUMMER VILLAGES

Membership in UNESCO enabled Yugoslavia to establish contacts with
various international organizations operating under its auspices that dealt with
children’s education and upbringing. This led to cooperation with the organi-
zation Children’s International Summer Villages (CISV), which was primari-
ly focused on fostering friendship among children as a foundation for global
peace. The idea of promoting global peace through cooperation with the UN
and its agencies was not unfamiliar to the Yugoslav leadership. The integra-
tion of Yugoslavia into the international community through UN membership
represented a key foreign policy objective throughout the socialist period. For
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Yugoslavia, the UN, as a newly established international organization (1945),
constituted the main platform where the voices of “small” nations could be
heard. Two factors contributed to this position: Yugoslavia’s distancing from
the Soviet Union (1948) and the wave of decolonization that swept across Asia,
the Middle East, and Africa, leading to the emergence of numerous new states
and liberation movements (Cavoski 2025). Through various initiatives and fo-
rums, Yugoslavia sought to define its foreign policy within the framework of
preserving world peace, adhering to the following principles: equality among
nations, the right to sovereignty and independence, the right to decolonization,
the provision of economic assistance to developing countries, the peaceful res-
olution of disputes, and the strengthening of the UN (Dimi¢ Lompar 2025).
The first official meeting between representatives of the Yugoslav Pioneer
Association (YPA),! a mass children’s social organization that gathered chil-
dren of elementary school age, operating as part of the Union of Organizations
for the Education and Care of Children of Yugoslavia [Savez organizacija za
obrazovanje i brigu o deci Jugoslavije] (UOECCY),? and the CISV organization
took place in 1955. CISV was founded as a non-profit organization in Ohio,
United States, in 1950, thanks to the American psychologist Doris Twitchell
Allen (1901-2002). As a follower of Jacob Levy Moreno (1889-1974), the found-
er of psychodrama and group therapy based on the principles of spontaneity,
creativity, and interpersonal communication, Doris Twitchell Allen developed
the concept of an organization that promotes intercultural understanding and
friendship as a step toward world peace. CISV was established as a social organi-
zation of children, youth, and adults “with the aim of bringing together chil-
dren regardless of race, worldview, customs, or beliefs.” From the early 1950s
to the late 1980s, CISV operated through forty-three national committees. The
organization maintained intensive and wide-ranging cooperation with numer-
ous countries, including communist ones. Official cooperation between CISV
and the International Committee of Children’s and Adolescents’ Movements
[Comité international des mouvements d’enfants et d’ adolescents], which opera-
ted as part of the World Federation of Democratic Youth (WFDY), was estab-
lished in 1958. In addition, CISV actively cooperated with many Pioneer and
other children’s organizations that were not members of the aforementioned

! The Yugoslav Pioneer Organization [Pionirska organizacija Jugoslavije] was founded on De-
cember 27, 1942, on the sidelines of the First Session of the Anti-Fascist Council for the Nation-
al Liberation of Yugoslavia (AVNOY) [Antifasisticko vece narodnog oslobodenja Jugoslavije] in the
Bosnian town of Biha¢ (November 26-27, 1942).

? This organization was established in 1952 in Zagreb. The Union served as the umbrella organi-
zation for all children’s organizations in Yugoslavia, including the Pioneer Organization (Petrovi¢
Todosijevi¢ 2018, 335).
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International Committee. The Yugoslav Pioneer Association was one of these
organizations (Petrovi¢ Todosijevi¢ 2025, 325-326).

From the mid-1950s to the late 1980s, cooperation between YPA and CISV
went through several phases. The first stage, which can be considered the phase
of establishing relations, lasted from 1955 to 1962, when children from Yugosla-
via participated for the first time in a CISV camp, held in 1962 at the El Salamlek
Palace hotel in Alexandria, Egypt. A hiatus ensued, which can be interpreted
as a consequence of the establishment of the Yugoslav Pioneer Camp “Sutjeska”
(1958-1989) and the intensification of international exchanges between YPA
and Pioneer organizations from other communist countries. The period of the
most intense cooperation between YPA and CISV lasted from the early 1970s
to the late 1980s. During this time, Yugoslav delegations actively participated in
numerous CISV camps across Europe. At the same time, YPA, under the direct
influence of cooperation with CISV, established the first and only international
children’s camp in socialist Yugoslavia — the International Children’s Friend-
ship Meeting [Medunarodni susret prijateljstva dece] (1976-1988). Yugoslavia
was the first communist country to host a CISV camp, which took place from
July 11 to August 8, 1972 in Velenje, in the Socialist Republic of Slovenia, under
the auspices of UOECCY (Petrovi¢ Todosijevi¢ 2025, 327-328).

The most significant form of cooperation between YPA and CISV was the
participation of Yugoslav Pioneer delegations in CISV camps. CISV camps
were intended for children aged eleven. Each camp could accommodate be-
tween eight and twelve delegations. Each delegation consisted of up to four
children (two boys and two girls) accompanied by one adult counselor. Camps
lasted a minimum of three and a maximum of four weeks and were held during
the summer, most often in July. The CISV organization fully covered the costs
of the delegates’ stay at the camp. The organizations responsible for selecting
the children and adult leaders covered the costs of travel (usually by air) and
preparing the delegations for participation. In Yugoslavia’s case, these were
UOECCY and YPA (Petrovi¢ Todosijevi¢ 2025, 331).

In addition to the camp held in the Socialist Republic of Slovenia (Velen-
je), YPA delegations participated in CISV camps held in twelve countries:
Egypt, Belgium, Denmark, Sweden, the Federal Republic of Germany, Italy,
the Netherlands, the United States, Norway, the United Kingdom, Turkey, and
France across four continents, Europe, North America, Africa, and Asia. How-
ever, most camps attended by Yugoslav children were held in Europe (Belgium,
Denmark, Sweden, FR Germany, Italy, the Netherlands, Norway, the UK, and
France). Denmark and Sweden were the most frequent host countries. Mem-
bers of Yugoslav delegations at CISV camps met children from fifty-six coun-
tries (Europe, North, Central, and South America, Asia, Africa, and Australia).
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Children from Yugoslavia participated in more than ten camps with delega-
tions from the United Kingdom, Finland, FR Germany, and Norway. The most
intensive communication through CISV camps occurred with delegations
from Denmark, Sweden, and the United States. Yugoslav Pioneers met their
peers from the United States at nineteen out of at least twenty-four CISV camps
they attended between 1972 and 1988. Although the most dynamic contacts
were established with delegations from countries with a long tradition of par-
liamentary democracy - such as the United States, Denmark, Sweden, the UK,
Finland, FR Germany, Norway, France, the Netherlands, and Italy - children
from Yugoslavia also had the opportunity to interact with children from other
socialist countries, including Romania, Poland, Czechoslovakia, Hungary, and
Bulgaria (Petrovi¢ Todosijevi¢ 2025, 337-338).

A follower of Jacob Levy Moreno, Doris Twitchell Allen developed a con-
cept of organization rooted in the idea of anti-geopolitics. CISV camps, usually
located on the outskirts of cities in school or boarding facilities, surrounded by
meadows, forests, and rivers, functioned as a kind of “living monument” to a
future designed for the children attending the camps. Upon arrival at the camp,
children were symbolically distanced from the realities that had defined them -
age, gender, social status, or political background. This process of “separation”
from reality involved the formation of a collective identity, which was to be estab-
lished in less than a month. The creation of a “new community” was to serve as a
safeguard against future social and political divisions, including potential wars.

For this reason, establishing communication among children from all over
the world was a prerequisite for the implementation of Doris Twitchell Allen’s
model. Although English was the official language of the camp, delegates were
not required to use it actively. Functional knowledge of English was primarily
expected from the delegation leaders, while work with children priotizied alter-
native forms of communication. The stay at the CISV camp was conceived and
structured as “all-day play and recreation.” Children were encouraged to speak
the “international language,” that is, the language of play. The CISV camp pro-
gram consisted of several segments: the official opening of the camp; National
Day, during which each delegation presented its cultural heritage; Open Day,
when camp participants introduced themselves to the local community; Family
Weekend, during which children visited local families to better integrate into
the host environment; excursions to explore the cultural and historical heritage
of the host country; the Children’s Parliament; leaders’ meetings; and meetings
between children and leaders. All program segments were carried out collective-
ly and with the aid of tools such as children’s songs and dances of national and
international character, sports games, various skills (drawing, painting, sculpt-
ing, etc.), and theatrical perfomances (Petrovi¢ Todosijevi¢ 2025, 332-333).
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The organization’s universal and supranational symbols further reinforced
a sense of equality, unity, and solidarity: the CISV flag and anthem. Since
its founding in the early 1950s, CISV camps have promoted numerous an-
ti-war songs, among which one of the most significant is Last Night I Had the
Strangest Dream, written in 1950 by Ed McCurdy, a well-known American
folk singer-songwriter, shortly before the start of the Korean War (1950-1953).
Peter Seeger was the first to perform the song, which was later covered by many
famous artists, including Joan Baez and Johnny Cash. It became a symbol of
the peace and anti-violence movement and has been translated into and per-
formed in eighty languages (Petrovi¢ Todosijevi¢ 2025, 335).

YuGosrLav VOICE

The Yugoslav delegation’s presentations invariably included a musical
segment. The musical performances performed by children from Yugoslavia
aimed to showcase their patriotic sentiments, rooted in the country’s antifascist
heritage and socialist system of governance. They also emphasized the diversi-
ty of the Yugoslav community, which consisted of various peoples and ethnic
groups, making the Yugoslav national heritage an amalgamation of diverse folk
traditions. Another objective was to show the diverse and authentic Yugoslav
culture for children, making popular children’s songs an indispensable part
of the Yugoslav delegations’ presentations. Reflecting the principles of interna-
tional cooperation and solidarity, internationalism, and the non-aligned policy,
the programs of the Yugoslav delegations also included the performance of for-
eign compositions. Over time, from the early 1980s onward, the performance
of both art and popular music became important segments of the Yugoslav
delegations’ presentations. The dynamics of the representation of specific musi-
cal genres over more than twenty-five years depended on multiple factors.

One of the most significant aspects was the policy of musical education for
children and youth in socialist Yugoslavia. This policy was defined through
the official educational system and the activities of mass organizations aimed
at children and young people, with the Musical Youth of Yugoslavia (MYY)
[Muzicka omladina Jugoslavije] (1954-1991) being one of the most important.
Based on the idea that the enrichment of the cultural capital of the wider pop-
ulation by raising educational standards and the continuous acquisition of rel-
evant cultural values were perquisites for creating a “truly socialist society,”
primarily through high art, the task of MYY was the systematic popularization
music art forms, initially limited to high art and music, and later covering var-
ious popular music genres (Vesi¢ 2023, 12-13). In addition to the MYY, which
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operated under the name Society of Friends of Music on the local level until
early 1960s, several professional associations and organizations were active in
Yugoslavia from the early 1950s, playing a significant role in the development
of musical culture and education.’ The establishment of numerous unions and
associations, whose task was to contribute to the development of various seg-
ments of education, was directly linked to the major reform of the entire school
system implemented in Yugoslavia between 1953 and 1958. With the adoption
of the General Education Law (1958) and the Basic Curriculum for Elementary
Schools (1959), a new subject, Music Education, was introduced for all elemen-
tary school children in Yugoslavia. The increased number of weekly classes, as
well as the content of musical education, aimed to “develop an understanding
and love for significant musical achievements to allow [children] to take an
interest and actively participate in the musical life of their community later
on” (Vesi¢, Durakovi¢, and Stefanija 2023, 72-73). The development of music
pedagogy in the post-World War II years was also a reflection of the war legacy.
Interestingly, the idea of using music as a tool to overcome traumatic experi-
ences as early as during World War II. The Musical Youth associations of Bel-
gium and France were founded during the war “with the aim of counteracting
the impact of war against the young.” The idea of music as a form that can
bridge differences and help overcome political disagreements and tensions in
the aftermath of World War II can be traced through the history of the Musical
Youth of Yugoslavia and the evolution of its relations with the International
Federation of Musical Youth [Fédération internationale des Jeunesses Musicales
(FIJM)] (Zdravkova Djeparoska 2023, 125).

The delegation members’ backgrounds heavily influenced the selection of
specific musical genres for their performances. Between 1962 and 1988, elev-
en-year-old boys and girls* from various parts of the country represented Yu-
goslavia at a minimum of twenty-five CISV camps across twelve countries on
four continents. These included students from: “Dusan Jerkovi¢” Elementary
School in Indija (Belgium, 1973);> “Pera Popovi¢ - Aga” Elementary School in

* The most notable of these were: the Union of Composers of Yugoslavia [Savez kompozitora
Jugoslavije] (1950), the Union of Musical Artists of Yugoslavia [Savez muzickih umetnika Jugo-
slavije] (1950), the Union of Orchestral Artists of Yugoslavia [Savez orkestarskih umetnika Jugo-
slavije] (1953), the Union of Music Educators of Yugoslavia [Savez muzickih pedagoga Jugoslavi-
je] (1958), the Jazz Musicians Association [Udruzenje dZez muzicara] (1953), and the Union of
Entertainment Organizations of Yugoslavia [Savez organizacija estradne delatnosti Jugoslavije]
(1971), among others (Golubovi¢ 2023, 108-109).

* The children were usually in the fifth or, less commonly, sixth grade of elementary school.

* Archive of Yugoslavia (AJ), Association of Organizations for the Education and Care of Children
of Yugoslavia, Fond 637, f. 94. Report by Prodan Bugar¢i¢, teacher at “Dusan Jerkovi¢” Elementa-
ry School in Indija and leader of the Yugoslav delegation at the CISV in Jodoigne, Belgium, 1973.



74

MY3UKOAOTHJA / MUSICOLOGY 40 - 2026

Belgrade (Belgium, 1976);° “Dura Pakovi¢,” “Nikola Tesla,” “Vladimir Rolovi¢,”
and “France Presern” Elementary Schools from the Rakovica municipality of
Belgrade (Netherlands, 1976);” “Kaptol,” “Josip Raci¢,” and “Anka Butorac” El-
ementary Schools in Zagreb (Italy, 1979);® Belgrade® (Denmark, 1979); “Jovan
Jovanovi¢ Zmaj” and “Dositej Obradovi¢” Elementary Schools in Smederevo,
“Sava Kovacevi¢” Elementary School in the village of Mihajlovac, and “Heroj

7

Sveta Mladenovi¢” Elementary School in the village of Saraorci, both in the
Smederevo municipality (Sweden, 1979);'"° “Anta Bogicevi¢,” “Zika Popovié,”
and “Jovan Cviji¢” Elementary Schools in Loznica, and “Vera Blagojevi¢” El-
ementary School in Banja Koviljaca (FR Germany, 1980);"' “Braca Ribar” El-
ementary School in Niksi¢ (Sweden, 1980);'* Skopje (FR Germany, 1981);"
“Osma vojvodanska udarna brigada,” “Ivan Milutinovi¢,” and “Marko Vuko-
vi¢” Elementary Schools in Subotica, and “Pionir” Elementary School in Stari

Zednik (Sweden, 1981);* Tuzla (USA, 1981);"® Obrenovac (Norway, 1982);'

¢ AJ 637-94. Report by Milena Cveti¢, director of “Pera Popovi¢ — Aga” Elementary School
from Belgrade, on the stay of the Yugoslav delegation at the CISV in Brussels, July 2-26, 1976.

7 AJ 637-94. Report by Spasenka Mirceti¢, leader of the Yugoslav delegation, on the stay of the
Pioneer delegation at the CISV camp in the Netherlands from July 3 to August 1, 1976, Octo-
ber 1976.

8 AJ 637-94. Report on the stay of the Yugoslav Pioneer delegation at the CISV in Medea (Italy),
July 4-30, 1979.

® The primary sources used in this paper do not list the names of all the elementary schools that
delegated their students to the Camp.

10 AJ 637-94. Report by Hristina Bogdanovi¢, leader of the Yugoslav delegation, on the stay of
the Pioneer delegation from Smederevo at the CISV in Halmstad, Sweden, July 3-31, 1979.

1" AJ 637-94. Report by Dragan Atoni¢, leader of the Yugoslav delegation, on the stay of Yugoslav
children at the CISV camp in Hamburg, 1980.

12 AJ 637-94. Report by Vida Draskovi¢, leader of the Yugoslav delegation, on the stay of a group
of students and their chaperone from “Brac¢a Ribar” Elementary School from Niksi¢ at the CISV
in Stockholm, Sweden, 1980.

3 AJ 637-94. Report by Radmila Jordanovska, leader of the Yugoslav group, on the visit of the
Yugoslav Pioneer delegation to West Germany in 1981.

4 AJ 637-94. Report by Marija Kolesnikov, leader of the Yugoslav group, on the stay of the Yu-
goslav delegation at the CISV in Sweden (Lidingo), 1981.

5 AJ 637-94. Report of the Presidency of the Municipal Committee of the Union of Socialist
Education and Childcare Organizations in Tuzla on the stay of the Pioneer delegation from
Tuzla at the International Camp - Friendship Camp in Bronxville, New York, USA, 1981.

16 AJ 637-94. Report by Rada Grubisi¢, leader of the Yugoslav Pioneer delegation at the in
Norway from June 24 to July 20, 1982.
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Doboj (Netherlands, 1983);7 Titov Veles (Italy, 1983);'® Dubrovnik (Denmark,
1984);* Prizren (Turkey, 1985);*° “Bane Surbat,” “Alija Alijagi¢,” and “Borisa
Kovacevi¢” Elementary Schools in the municipality of Novo Sarajevo, and
members of the Pioneer House “Bosko Buha” in Sarajevo (England, 1985);*
“Janka Premrla — Vojka,” “Pinka Tomazi¢,” “Prva tenkovska brigada NOV,”
and the Italian Elementary School in Koper (Denmark, 1986);** “29. Novem-
bar,” “Branko Radicevi¢,” and “Vuk Karadzi¢” Elementary Schools in Bor, and
“Stanoje Miljkovi¢” Elementary School in Brestovac (France, 1986);* “Milu-
tin and Draginja Todorovi¢,” “Stanislav Sremcevi¢,” “21. Oktobar,” and “Jovan
Popovi¢” Elementary Schools in Kragujevac (Denmark, 1987);** Belgrade (Swe-
den, 1988);” Bitolj (FR Germany, 1988);* and Apatin (Belgium, 1988).”

The specific musical genres depended on the criteria for selecting the chil-
dren. The Yugoslav delegation at CISV camps was chosen according to dual

yet non-conflicting sets of criteria: CISV and YPA criteria. The CISV criteria

17 AJ 637-94. Report by Milja Kovacevi¢, leader of the Yugoslav delegation, on the participation
of the delegation from Doboj, SR Bosnia and Herzegovina, at the CISV in the Netherlands,
September 17, 1983.

'8 AJ 637-94. Report by Zagorka Spaseva, leader of the Yugoslav delegation, on the participation
of the Yugoslav Pioneer delegation at the CISV camp in Italy, October 1983.

1 AJ 637-94. Report by Gordana Belamari¢, leader of the Yugoslav delegation, on the stay of the
Pioneer delegation in Denmark, October 1984.

2 AJ 637-94. Report by Agron Bitiqi on the participation of the Yugoslav Pioneer delegation in
the CISV camp in Turkey (CISV - Bursa 85).

21 AJ 637-94. Report by Aleksandra Dafini¢, leader of the Yugoslav Pioneer delegation who
stayed at the CISV camp in Leeds, United Kingdom, from July 14 to August 8, 1985.

22 AJ 637-94. Report by Neda Zorman, leader of the Yugoslav delegation, on the participation
of the Yugoslav Pioneer delegation in the CISV in Denmark - Roskilde from July 4 to August 1,
1986, September 1986.

> AJ 637-94. Report on the stay of the Yugoslav Pioneer organization from Bor at the CISV Le
Severin in Lyon, France, from July 28 to August 26, 1986.

* AJ 637-94. Report by Goran Joksimovi¢, leader of the Yugoslav delegation, on the stay of the
Yugoslav Pioneer delegation at the CISV in Copenhagen, Denmark, from June 26 to July 24,
1987, November 12, 1987.

» AJ 637-94. Report on the participation of the Yugoslav Pioneer delegation at the CISV camp
in Sweden (Halmstad, July 4 to August 1, 1988).

% AJ 637-94. Report by Marija Kitanova, leader of the Yugoslav delegation, on the stay of the
Yugoslav Pioneer delegation at the CISV in West Germany, October 3, 1988.

77 AJ 637-94. Report by Milica Mehmedovi¢, leader of the Yugoslav delegation, on the stay of
the Yugoslav Pioneer delegation representing the Apatin municipality at the CISV in Soliéres,
Belgium, August 1988.
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provided general guidelines that applied to all delegations. Camp participants
were to be “eleven-year-olds, outgoing, sociable, involved in children’s creative
activities and initiatives in their city and country,” while the leaders were to be
“younger individuals with experience working with children and knowledge of
the English language.”*® The requirements for social organization of children
and youth in Yugoslavia were more detailed, as they were based on the main
principles of Yugoslav self-managing socialism and non-aligned foreign policy.
Having specific musical skills was not a primary requirement, although it was
occasionally mentioned. The members of the Yugoslav delegation at the CISV
camp in England, selected from the Pioneer House “Bosko Buha” in Saraje-
vo, had attended English-language and guitar classes. According to the camp
report, all of them could play an instrument and sing, were accomplished in
draftsmanship, and actively practiced in sports.” Sometimes, the specific skills
the children had were decisive for their selection. For instance, all members
of the Yugoslav Pioneer delegation from Prizren at the CISV camp in Turkey
(1985) had received musical training. Lirije Gashi, Fethan Dervish, and Naim
Fatjani, all students of the elementary music school in Prizren, played flute, ac-
cordion, and violin, while Bojan Furjanovi¢ was a gifted singer, dancer, and re-
citer.”* The entire Yugoslav Pioneer delegation from Belgrade at the CISV camp
in Sweden (1988) seems to have consisted of members of the Cultural and Artis-
tic Society “Abrasevi¢.”* Selecting members through the music school system
or cultural and artistic societies significantly influenced the musical repertoire
of the Yugoslav delegations. Hence, classical compositions were a notable part
of the Yugoslav national evening program in Turkey in 1985, while the report
on the Yugoslav delegation’s participation in Sweden in 1988 noted that “folk
dance was our main asset.”*

The representation of specific musical genres reflected the cultural and of-
ficial educational policy of the Yugoslav state, which emerged from dynamic
socio-political circumstances, as well as the “musical taste” of the generations
that formed the Yugoslav delegation, and their knowledge of different musical

% AJ 637-94. Report on the participation of the Yugoslav Pioneer delegation at the CISV camp
in Sweden (Halmstad, July 4 to August 1, 1988).

# AJ 637-94. Report by Aleksandra Dafini¢, leader of the Yugoslav Pioneer delegation that at-
tended the CISV camp in Leeds, United Kingdom, from July 14 to August 8, 1985.

0 AJ 637-94. Report by Agron Bitigi on the participation of the Yugoslav Pioneer delegation at
the CISV camp in Turkey (CISV - Bursa 85).

' AJ 637-94. Report on the participation of the YPA delegation at the CISV camp in Sweden
(Halmstad, July 4 to August 1, 1988).

32 AJ 637-94. Report on the participation of the YPA delegation at the CISV camp in Sweden
(Halmstad, July 4 to August 1, 1988).
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traditions. The first Yugoslav representatives at the CISV camp in Egypt in 1962
were born in the early 1950s, while the Yugoslav participants of the last CISV
camps were born in the late 1970s. The latter group also benefited from the fact
that the 1980s marked the peak of cooperation between CISV and Yugoslavia.
This development made CISV camps most accessible to generations of Yugo-
slavs born between 1965 and 1977.

The remarks of Draga Japundzi¢, leader of the Yugoslav delegation to Egypt
in 1962, are of particular interest:

Nations are represented by their national spirit — songs and dances - because
this is suitable for children. Our children, however, are unfamiliar with our
songs or dances. Thus, those who play instruments know only hits from the
United States or other countries, but not our songs. Therefore, the counselor
had to teach the children both folk dances and our songs. This is a problem to
consider because it is not limited to these eight children, but a more general
phenomenon. The children do not even know our national anthem, which
apparently seems ludicrous only when they get an opportunity to attend an
international camp.*

This situation “on the ground” should be seen as a consequence of under-
developed pedagogical practices in working with children and youth at the be-
ginning of the 1960s. As already noted, music pedagogy in Yugoslavia gained
momentum from the mid-1950s, when the entire educational system entered
the reform process. By the late 1950s and early 1960s, audiences in Yugoslavia
were struggling to adapt to the “legitimate culture.” In 1957, the Union of Mu-
sical Societies of Serbia expressed concern regarding the “general stagnation”
of amateur musicianship in the FPRY, highlighting the decline in the quality
of cultural offerings across the country and the “influx of various so-called
artists, singers, or performers” who “dull the taste of our community.” It was
noted that audiences “react sharply” to the broadcasting of artistic music on
radio stations (Vesi¢ 2023, 16).

About a decade later, Yugoslav Pioneers had acquired a more “state-build-
ing” and self-confident role, although this “confidence” partially reflected the
increasing centralist tendencies that had emerged in the early 1970s, contri-
buting, among other things, to the growing personality cult of Josip Broz Tito
(Cali¢ 2013, 317). An illustrative example is the report on the participation of
Yugoslav children at the CISV camp in Medea, Italy, in 1979:

[The Yugoslav Day] promoted the principles of self-management, non-align-
ment, Tito’s Yugoslavia, and the International Year of the Child, with Pioneer

3 AJ 637-94. Report by Draga Japundzi¢, Assistant for Pedagogy, 1962.
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activities held throughout the day. In this context, the performance hall was
festively decorated with the Yugoslav flag, pictures and messages from Com-
rade Tito to the Pioneers and children of the world, posters, and postcards,
with the exhibition of handicrafts and tapestries by students of the “Kap-
tol” Elementary School in Zagreb drawing particular attention. As part of
the program, we performed two national dances and a sketch in national
costumes; wearing Pioneer uniforms, we sang the songs Racunajte na nas
[Count on Us] and Druze Tito, mi ti se kunemo [Comrade Tito, We Pledge to
You], which other children in the camp also had an opportunity to learn.*

The confidence with which Yugoslav delegations performed a decade later was
also the result of the systematic work of musical associations and unions, most
notably the MYY. The period from 1964 to 1974 was one of the most dynamic
phases in working with children and youth in the field of musical culture. During
this interval, the MYY succeeded in expanding concert offerings in schools and
children’s and youth institutions across Yugoslavia (Vesi¢ 2023, 23). The MYY’s
two main activities in Yugoslavia were School Concerts [Skolski koncert] and Train
to the Opera [Vozom u operu] (Grbovi¢ 2023). As a member of the International
Federation of Musical Youth, MYY also gained international recognition during
this period through major projects: the Cultural Center of the International Feder-
ation of Music Youth [Kulturni centar Medunarodne federacije Muzicke omladine]
in Groznjan 1969) and the International Competition of Music Youth [Medunar-
odno takmicenje Muzicke omladine] in Belgrade (1971) (Golubovi¢ 2023, 109-110).

In the mid-1980s, the report of Aleksandra Dafini¢, the leader of the Yugo-
slav Pioneer delegation from Sarajevo at the CISV camp in England, dispensed
with many of the usual clichés used to describe children’s activities. This can
be seen as a reflection of the changed and more liberal political climate in the
country after the death of Josip Broz Tito in 1980:

Before the start of the program and after dinner, we treated all the camp mem-
bers to tufahije [a type of apple dessert], which I had made early in the morning
in the restaurant kitchen. We decorated the hall with our flags, decorative paper
ribbons in our three national colors, brochures from all parts of our country,
posters from the Sarajevo Winter Olympics, handicrafts, children’s artwork,
and traditional folk crafts. We played our folk music on a cassette deck in the
hall. Then we began the program. First, we all sang one folk song from each of
our republics, with me explaining where each song came from and what it was
about. Then, Tanja and Elma performed two children’s songs accompanied by
the piano. After this, Igor played one classical composition and one folk song

' AJ 637-94. Report on the stay of the Yugoslav Pioneer delegation at the CISV in Medea, Ita-
ly, July 4-30, 1979.
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on the guitar. Then, I taught everyone present to sing our folk song Kisa pada
[Falling Rain], using a text I had previously written in large letters on a large
sheet of paper. I chose this song because both the lyrics and melody are simple,
so everyone learned it quickly. Igor accompanied us on the guitar. Following
this, our children danced the UZi¢ko kolo with music from the cassette. At our
invitation, everyone joined and danced this lively round dance. After that, Bo-
ri$a played two classical compositions on the piano, followed by Elma, who also
performed two. Everyone rewarded them with enthusiastic applause.”

YuGosLAV MUSICAL REPERTOIRE

From 1962 to 1988, the repertoire of patriotic songs included performances of
the Yugoslav national anthem, Hej, Sloveni! [Hey, Slavs!] and patriotic songs per-
formed by well-known Yugoslav pop singers. At the camp held in Italy in 1979,
the Yugoslav Pioneer delegation from Zagreb performed two pop hits: Racunaj-
te na nas*® by the rock group Rani mraz*’ and DruZe Tito, mi ti se kunemo®® by
the singer Zdravko Coli¢.* One of the more frequently performed composi-
tions and dances was the Kozaracko kolo.** In addition to Kozaracko kolo, an-
other commonly featured piece was the composition or dance Jugoslavijo [Yugo-
slavia] - also known as Od Vardara pa do Triglava [From the Vardar to Triglav)."!

The performance of traditional pieces generally involved presenting a med-
ley of traditional songs and dances from across Yugoslavia. Nevertheless, an

3 AJ 637-94. Report by Aleksandra Dafini¢, leader of the Yugoslav Pioneer delegation that at-
tended the CISV camp in Leeds, United Kingdom, from July 14 to August 8, 1985.

* The song Racunajte na nas (lyrics and music by DPorde Balaevi¢) was recorded in 1978, be-
coming the unofficial anthem of Yugoslav youth culture.

7 Rani mraz was a Yugoslav and Serbian rock band formed by the Yugoslav and Serbian singer-songwrit-
er Dorde Balagevi¢ from Novi Sad. The band was active from 1977 until 1981, when it was disbanded.

3 The first version of the song Druze Tito, mi ti se kunemo originated in 1942 in Kozara. Two
years later, Mira Aleckovi¢, a Yugoslav and Serbian poet, wrote the lyrics, which were recorded in a
shortened version in 1977 by the well-known Yugoslav and Bosnian pop singer Zdravko Coli¢. The
song was composed by the prominent Yugoslav and Croatian composer Porde Novkovi¢. Zdrav-
ko Coli¢ performed Druze Tito, mi ti se kunemo for the first time at the Yugoslav Festival of Revo-
lutionary and Patriotic Songs [Jugoslavenski festival revolucionarne i rodoljubive pesme] in Zagreb.

¥ AJ 637-94. Report on the stay of the Yugoslav Pioneer delegation at the CISV in Medea, Italy,
July 4-30, 1979.

10 AJ 637-94. Report by Hristina Bogdanovi¢, leader of the Yugoslav delegation, on the stay of
the Pioneer delegation from Smederevo at the CISV in Halmstad, Sweden, July 3-31, 1979.

! The lyrics of the song Jugoslavijo were written by Milutin Popovi¢ — Zahar, and the composition
was by Danilo Zivkovi¢. The song was first recorded in 1974 as a single. A] 637-94. Report by
Rada Grubisi¢, leader of the Yugoslav Pioneers delegation at the CISV in Norway from June 24
to July 20, 1982.
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essential part of this segment was showcasing the traditional musical heritage
of the region or republic from which the Yugoslav delegation originated. For ex-
ample, children from Belgrade (Serbia) presented Marinino kolo** at the camp in
Belgium in 1976. Children from Dubrovnik (Croatia) performed a local folk song
(Kolenda) and dance (Lindo) from the Dubrovnik region at the camp in Den-
mark in 1984.* It was not uncommon for children from one part of Yugoslavia
to perform folk songs and dances from other regions of the country.

The Yugoslav delegation from Obrenovac (Serbia) at the camp held in Norway
in 1982 presented Serbian national dances, including Kacerac and Ja brdom,
brdom, brdom - Ersko kolo [Up the Hill, Hill, Hill - Era Round Dance], as well as
folk songs from Macedonia (Zurli trestat na sred selo) [Zurli Playing in the Middle
of the Village] and Dalmatia (A ¢a, a ¢a, ¢a kazu momka dva) [Oh, What, Oh,
What, What Do Two Boys Say], and an Albanian folk dance, Shota.** Pioneers
from Sarajevo (Bosnia and Herzegovina) performed the traditional Serbian
Uzicko kolo as part of the Yugoslav national evening in England in 1985.°

Popular musical pieces belonging to Yugoslav children’s music were also
a mandatory part of the Yugoslav program. At the CISV camp in Belgium in
1976, the Yugoslav delegation performed the song Zakleo se bumbar [The Bum-
blebee Took an Oath], described as having “become a hit in the Village and,
as such, entered the anthology of songs printed and distributed to all partici-
pants.™® At the camp in Sweden in 1979, children from Smederevo performed
the song Ivin voz [Iva’s Train],¥” which had been recorded a few years earlier,
in 1974, by Dragan Lakovi¢ (1929-1990), a well-known Yugoslav and Serbian
actor and singer of children’s songs, with the Kolibri Children’s Choir of Ra-
dio-Television Belgrade and the Choir of the Belgrade Pioneer House.

The Yugoslav delegation also presented international repertoire, often from
the host country’s music heritage. During the Yugoslav National Day in 1962, in
Alexandria, Egypt, in addition to the anthem, they performed “several games

2 AJ 637-94. Report by Milena Cveti¢, Principal of the “Pera Popovi¢ — Aga” Primary School in
Belgrade, on the stay of the Yugoslav delegation at the CISV in Brussels, Belgium, July 2-26, 1976.

 AJ 637-94. Report by Gordana Belamari¢, leader of the Yugoslav delegation, on the stay of the
Pioneer delegation in Denmark, October 1984.

* AJ 637-94. Report by Rada Grubisi¢, leader of the Yugoslav Pioneer delegation at the CISV in
Norway from June 24 to July 20, 1982.

* AJ 637-94. Report by Aleksandra Dafini¢, leader of the Yugoslav Pioneer delegation at the
CISV camp in Leeds from July 14 to August 8, 1985.

6 AJ 637-94. Report by Milena Cveti¢, Principal of the “Pera Popovi¢ — Aga” Primary School in
Belgrade, on the stay of the Yugoslav delegation at the CISV in Brussels, July 2-26, 1976.

7 Lyrics: Dragan Luki¢; composer: Aleksandar Koraé. AJ 637-94. Report by Hristina Bogdanovi¢,
leader of the Yugoslav delegation, on the stay of the Pioneer delegation from Smederevo at the
CISV in Halmstad, Sweden, July 3-31, 1979.
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and songs from Yugoslavia” and “an Egyptian song celebrating the prophet
Yusuf.™® Several years later, in 1973, in Belgium, the Yugoslav delegation per-
formed “several songs in English,” alongside the “intonation of the anthem”
and a “medley of dances from all parts of Yugoslavia.” The Yugoslav delegation
from Obrenovac performed the Norwegian folk song Per Spelmann [Pete the
Fiddler] at the camp in Norway in 1982.%

From the mid-1980s, an “adjustment” of the program of Yugoslav delegations
occurred. A 1983 report on the visit of children from Titov Veles (Macedonia)
to a camp in Italy recommended including more “dances characteristic of
Yugoslav children and more Yugoslav children’s songs.”” Although the musi-
cal segment of the program invariably included Yugoslav patriotic songs, from
the mid-1980s, the musical repertoire also included classical (art) compositions
as an integral part.

The inclusion of art music in the programs presented by Yugoslav delega-
tions at international camps was a direct consequence of the development of
musical education through the system of regular and specialized music schools
in Yugoslavia, as well as the festival system, which, especially from the 1970s
onward, shifted the focus to specific regions as important centers for the deve-
lopment of art music. An interesting example is the establishment of the first
art music festival in Kosovo, Skena Muzikore e Prishtinés / Muzicka scena Pris-
tine, in 1974. The festival featured a broad repertoire of music by Renaissance,
Baroque, Classical, Romantic, and twentieth-century composers, with a focus
on Yugoslav and Kosovo artists, particularly the latter. It was an ambitious at-
tempt to consistently promote art music and democratize musical culture in
one of the most underdeveloped federal units of socialist Yugoslavia (Marink-
ovi¢ 2026 [forthcoming]).

The results of this policy were also reflected in the performances of
Yugoslav delegations at CISV camps. Yugoslav Pioneers first presented classi-
cal repertoire in 1985 at the camp in Turkey. As part of the national evening,
children from Prizren (Kosovo) performed a “musical piece — solo flute (Kontra
dante), a musical piece - solo violin concerto (Antonio Vivaldi), and a rhyth-
mic piece - piano etude in A major.”*' In the same year, the Pioneer delegation

* The song belonged to the genre of Islamic nasheed (or nasheedi) religious songs, usually
performed without instruments or with very simple accompaniment. AJ 637-94. Report by
Draga Japundzi¢, Assistant for Pedagogy, 1962.

¥ AJ 637-94. Report by Prodan Bugar¢i¢, teacher at “Dusan Jerkovi¢” Elementary School in
Indija and leader of the Yugoslav delegation at the CISV in Jodoigne, Belgium, 1973.

% AJ 637-94. Report by Zagorka Spaseva, leader of the Yugoslav delegation, on the participation
of the YPA delegation at the International Camp in Italy, October 1983.

1 AJ 637-94. Report by Agron Bitiqi on the participation of the Yugoslav Pioneer delegation in
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from Sarajevo (Bosnia and Herzegovina) performed classical compositions on
guitar and piano during the national evening at the camp in England.* Three
years later, in 1988, at the camp in Belgium, children from Apatin (Vojvodina)
performed a “musical piece with melodicas and recorders.”*

In the mid-1970s, music professionals working in a very wide range of fields
and capacities, from education and media to the recording and music industry
and beyond, began raising the question of revising the boundaries of aesthetical-
ly acceptable music, which had previously prioritized art music with minimal in-
fluence from jazz (Vesi¢ 2023, 39). Despite some quite common and often scath-
ing criticisms of rock music, it was ultimately concluded that, given the potential
of this type of music to forge “new social solidarity among young people,” youth
music programs “should not exclude popular music” (Vesi¢ 2023, 41, 47). In ad-
dition, the development of new media, particularly television, and the increased
availability of different sound carriers contributed to the expansion of rock and
popular music to an extent that many professional associations and organiza-
tions, including MY, could not control. As a result, the 1985 list of participants
in concerts for youth organized by the Musical Youth of Zagreb included, under
the category “jazz, chanson, rock, folk, pop:” Magazin (Split), Dorde Balasevi¢
(Novi Sad), Krunoslav Slabinac (Zagreb), Film (Zagreb), Parni valjak (Zagreb),
Denis & Denis (Rijeka), Bajaga i instruktori (Belgrade), Divlje jagode (Sarajevo),
Neki to vole vruce (Zagreb), and Laki pingvini (Belgrade) (Vesi¢ 2023, 60).

The first time a Yugoslav delegation performed popular music was in 1985
in England, when Pioneers from Sarajevo sang the song Tina i Marina [Tina
and Marina)]®* by the well-known Yugoslav and Croatian pop singer Dani-
el Popovi¢. Two years later, in 1987, at the camp in Denmark, children from
Kragujevac (Serbia) performed the song Ja sam za ples [I Wanna Dance]> by
the Yugoslav and Croatian group Novi fosili, which represented Yugoslavia that
year at the Eurovision Song Contest in Brussels, Belgium.>®

the CISV camp in Turkey (CISV - Bursa 85).

2 AJ 637-94. Report by Aleksandra Dafini¢, leader of the Yugoslav Pioneer delegation at the
CISV camp in Leeds, United Kingdom, from July 14 to August 8, 1985.

% AJ 637-94. Report by Milica Mehmedovi¢, leader of the Yugoslav delegation, on the stay of
the Yugoslav Pioneer delegation representing the Apatin municipality at the CISV in Soliéres,
Belgium, August 1988.

5 The song Tina i Marina (lyrics and music: Daniel Popovi¢, Zeljko Pavici¢) was released on
Daniel Popovi¢’s eponymous album in 1985.

AJ 637-94. Report by Aleksandra Dafini¢, leader of the Yugoslav Pioneers delegation, on the
CISV camp in Leeds, United Kingdom, from July 14 to August 8, 1985.

> Lyrics: Stevo Cviki¢, music: Rajko Dujmié.
¢ AJ 637-94. Report by Goran Joksimovi¢, leader of the Yugoslav delegation, on the participa-

tion of the Yugoslav Pioneer delegation at the CISV in Copenhagen, Denmark, from June 26 to
July 24, 1987, November 12, 1987.
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Preparing the program for the Yugoslav delegation involved staging and relat-
ed activities. To ensure optimal preparation for the show, participants in the up-
coming camp began rehearsing the program a month in advance, working with
professionals, usually music teachers or educators of various profiles engaged
at Pioneer House, cultural centers, and cultural-artistic societies. According to
the report on the participation of the Yugoslav delegation in the 1976 camp in
Belgium, the children prepared at the Pioneer House in Belgrade, where they
“were trained in children’s folk dance to perform the routines planned for the
all-nations ceremony.” In addition, a “music education teacher [helped them]
learn our children’s songs.”” The Yugoslav delegation from Smederevo prepared
for the trip to Sweden in 1979 with the help of Dragica Jaksi¢, a music pedagogue
and associate of the Council of the Yugoslav Pioneers, who “taught them folk
and Partisan dances,” and Arandel Stojkovi¢, a music teacher who “taught them
to sing several children’s and Partisan songs.”® At the 1988 camp in Belgium,
the entire performance program of the Yugoslav delegation from Apatin at the
national evening “was designed by staff from the “Zarko Zrenjanin” Primary
School in Apatin and the choreographer of the Youth Center, Apatin.”® Local
tourist organizations, various associations, and media representatives were also
involved in the preparations. For example, employees of Radio Bor assisted the
Pioneers from Bor (Serbia), who represented Yugoslavia at the 1986 CISV camp
in France, to “record two tapes, one with our traditional music, the other with
our revolutionary songs in modernized arrangements.”

In addition to the educators accompanying the Yugoslav delegation, the
pedagogues who rehearsed musical and dance pieces with the children during
the preparatory phase, and the professionals who assisted in various ways, par-
ents also actively participated in the preparation process. The official authori-
ties were also involved, providing additional support “on the ground” through
the network of cultural centers across Europe and the world. According to a
1980 report on the visit of the Yugoslav delegation to the CISV camp in Sweden,
the Center for the Promotion of Yugoslav Tourism, based in Stockholm, as well

7 AJ 637-94. Report by Milena Cveti¢, Principal of the “Pera Popovi¢ — Aga” Elementary School
in Belgrade, on the stay of the Yugoslav delegation at the CISV in Brussels, Belgium, from 2 to
26 July 1976.

% AJ 637-94. Report by Hristina Bogdanovi¢, leader of the Yugoslav delegation, on the stay of
the Pioneers delegation from Smederevo at the CISV in Halmstad, Sweden, July 3-31, 1979.

% AJ 637-94. Report by Milica Mehmedovi¢, leader of the Yugoslav delegation, on the stay of
the Yugoslav Pioneer delegation representing the Apatin municipality at the CISV in Soliéres,
Belgium, August 1988.

% AJ 637-94. Report on the stay of the Yugoslav Pioneer organization from Bor at the CISV Le
Severin in Lyon, France, from July 28 to August 26, 1986.
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as the Yugoslav Embassy in Sweden provided extensive support and assistance
to the visiting children from Niksi¢ (Montenegro):

They regularly visited us and hosted at the embassy. They organized seve-
ral visits to landmarks not included in the village program. The children
received books as gifts. They attended our national evening and shared our
joy at being so warmly welcomed and at the enthusiastic reception of our
program. They recorded the moment of presenting the gift to the village di-
rector. We presented him with a copy of an English-language monograph
on Comrade Tito, which had been supplied by the Union of Organizations
for the Education and Care of Children of Yugoslavia in Belgrade for the
event. The director’s speech during the gift reception clearly conveyed his
respect for Comrade Tito and Yugoslavia. He said it the most valuable and
dearest gift he had ever received and wanted the dedication to be written in
Serbo-Croatian.®

During the stay of the Niksi¢ delegation in Sweden, three Yugoslav ra-
dio stations broadcast special programs about the Yugoslav delegation’s visit
to the CISV camp in Stockholm. Radio Sweden aired a half-hour program in
Serbo-Croatian, which was even rebroadcast at the request of listeners.®* The
Center for the Promotion of Yugoslav Tourism in Stockholm and the Yugo-
slav Embassy welcomed the Yugoslav delegation from Subotica (Vojvodina)
in the same manner in 1981.°* Branko Jovanovi¢, the Yugoslav ambassador to
Denmark, attended the performance of the Yugoslav Pioneer delegation from
Dubrovnik during the Yugoslav national evening in 1984.%

CONCLUSION
The international connections of Yugoslav mass children’s organizations,

such as the YPA as part of the UOECCY, established through the United Na-
tions with organizations like the International Children’s Summer Villages,

o' A] 637-94. Report by Vida Draskovi¢, leader of the Yugoslav delegation, on the stay of a group
of students and their chaperone from “Braca Ribar” Elementary School from Niksi¢ at the CISV
in Stockholm, Sweden, 1980.

2 AJ 637-94. Report by Vida Draskovi¢, leader of the Yugoslav delegation, on the stay of a group
of students and their chaperone from “Bra¢a Ribar” Elementary School from Niksi¢ at the CISV
in Stockholm, Sweden, 1980.

% AJ 637-94. Report by Marija Kolesnikov, leader of the Yugoslav group, on the stay of the Yu-
goslav delegation at the CISV in Lidingd, Sweden, 1981.

# AJ 637-94. Report by Gordana Belamari¢, leader of the Yugoslav delegation, on the stay of the
Pioneer delegation in Denmark, October 1984.



85

SANJA PETROVIC TODOSIJEVIC
REPRESENTING THE YUGOSLAV PIONEER DELEGATIONS THROUGH MUSICAL PERFORMANCES
AT CHILDREN’S INTERNATIONAL SUMMER VILLAGES (1962-1988)

which reflected the quest for global peace, highlight the significance attributed to
children in socialist Yugoslavia as one of the country’s largest social groups. The
“struggle” and “building” of childhood in socialist Yugoslavia was part of a long-
term process of emancipating children as a social group, a process that cannot
be reduced to the framework of the postwar Yugoslav state, which, from 1945
until its dissolution in the early 1990s, faced numerous political and social crises.
Nevertheless, relying on the resources of numerous UN agencies, the postwar
Yugoslav state managed to create a robust educational infrastructure that served
as a framework for the socialist “construction” of children and childhood.

This analysis of the Yugoslav Pioneer delegations’ participation at CISV camps
across Europe and the world between 1962 and 1988, focusing on the selection of
musical pieces and genres performed at these events, provides a glimpse into the
development of music policy as part of the broader educational and upbringing
policies in socialist Yugoslavia. Examining the practical side of musical education
for children from Yugoslavia at one of the most prominent international camps
highlights the significance assigned, in the post-World War II years and after the
founding of UNESCO, to the policy of comprehensive education and upbringing
of children and youth in the process of building a postwar world, in which music
education and training played a particularly significant role.

On the one hand, music facilitated connections and communication among
children from different parts of the world. On the other hand, this practice was
valuable in the process of internalizing and understanding ideas such as an-
ti-fascism, peaceful coexistence, internationalism, and solidarity - the very ide-
as that, throughout the postwar period, and particularly from the early 1960s
onward, after Yugoslavia became one of the leaders of the Non-Aligned Move-
ment, defined Yugoslav foreign policy. The analysis of the “practice” of musical
education among Yugoslav Pioneers at an international children’s camp, which
represents a drop in the ocean of postwar educational platforms, points to the
dynamic development of ideological, political, and institutional frameworks of
socialist childhood in Yugoslavia, while also highlighting the differences that
existed not between children from different geographical regions of Yugoslavia,
but between generations born in the early 1950s and in the late 1970s.

The Yugoslav Pioneer Association, along with its “musical selection,” disap-
peared from the international scene together with the state it had represented
abroad. In practice, the dissolution of the YPA meant that elementary school
children throughout the territory of the now former Yugoslavia were left with-
out an ethical role model, whose values had been embodied in the concept of
the “Pioneer.” The very existence of the Association, founded during World
War II in the context of the anti-fascist struggle, was further undermined by
the outbreak of war in the former Yugoslavia.
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The organization International Children’s Summer Villages continued to ex-
ist and use the same motto, “building global friendship,” not heeding the tectonic
changes on the geopolitical map of Europe and the world in the late 1980s and
early 1990s. Today, CISV operates in more than 200 countries, with sixty-three
full members. Slovenia was the only successor of the former Yugoslavia to join
CISV, becoming a member in 1999, with the local branch based in Nova Gorica.
Apart from Slovenia, CISV has no presence in any other part of the former Yu-
goslavia, including Serbia. Bulgaria was the first post-communist country to join
CISV in 1990, followed by Hungary (1991), Romania (1993), the Czech Republic
(1994), and Poland (1995). After the dissolution of the Soviet Union, the Baltic
countries joined: Latvia in 1992, Estonia in 1993, and Lithuania in 1998, with
Russia also becoming a member in 1995 (Petrovi¢ Todosijevi¢ 2025, 350).
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CamA [TETPOBUE TOAOCUJEBUR

HPEACTABA:AH)E AEAETAITUJA CABE3A HI/IOHI/IPAJYFOCAABI/IJE
KPO3 MY3UYKE HACTYIIE HA KaMITY AE‘-IJA MEBYHAPOAHA AETIbA CEAA
(1962-1988)

(Pesnme)

OxoHuYame [Ipyror cBeTCKOr paTa IpelCTaB/bajio je IMmovyeTak Hose (ase
y 60op6u 3a ,,HOBY KONy~ HOf okpywbeM Opranusanuje YjequmeHNX Hauyja
(United Nations Organization, UN) n Arennuje YH 3a obpasoBame, HayKy u
kynTypy (United Nations Educational, Scientific and Cultural Organization,
UNESCO). 3axsamyjyhn umaHcTBY y YHecKy, JyrocmaBuja je ycrmocraBmia
KOHTaKTe C pasHUM MebhyHapogHMM opraHusanujaMa Ioj OKpubeM YHeckKa,
Koje cy ce 6aBuie muTamyMa o6pasoBama U BacIuTama jAere. To je moBeno
o IoBe3uBama ¢ opranusanujom Jedgja mehyHnaponna nerma cena (Children’s
International Summer Villages, CISV), koja je mpBeHcTBeHO 6una ¢okycu-
paHa Ha M3TPajily NpujaTe/bcTBA Mehy fieroM Kao TeMerba I106aTHOT MUpa.
ITpBu 3BaHMYHM cycpeT npepcrapanuka Casesa muonupa Jyrocnasuje (CIIJ),
Kao fiera CaBesa opraHmsanja 3a BaCluTame M OPUTy O Jeny Jyrocmasuje
(COBB[]), u CISV opranusanuje ogp>xa je 1955. rogue.

Hajsnauajamju o6muk capagmwe nsmely CITJ u CISV 6mno je yuernhe nmo-
HUPCKUX flenieranyja us Jyrocnasuje Ha CISV xamnosuma. Y nepuopy og 1962.
no 1988. ropune, nenerayuje CIIJ yyectBoBaine cy y CISV kamnoBuma y jiBa-
HaecT 3emaspa: Ermnry, Benruju, Jaunckoj, IlIBenckoj, CaBe3noj Penybnuun
Hemaukoj, itanuju, Xonanguju, Cjegumennm Amepudknum JIp>xasama, Hop-
Belkoj, Yjenumenom Kpamesctsy, Typckoj u @paHIlycKoj — Ha 4eTUPU KOH-
tuHeHra: EBpomny, CeBepHoj AMepuuy, Appuny n Asmnju.

VsBoheme MysmuKkux Tauaka 6ma0 je 06aBe3aH CETMEHT NpeNCTaB/bamba
jyrocnoseHcke generanuje. Mysmuuke Tadyke Koje Cy M3BOIMIIA [iella U3 Jyrocia-
BUje Tpebaslo je, mpe CBera, a MCTAKHY BUCOK CTEIIeH IaTPMOTCKe CBECTH, KOja
je mouyBasa ‘Ha Bepu’ y aHTUAIINCTIYKO Hac/iehe M APy TBeHO-IIOIU T YK,
OfIHOCHO cOIVjanucTryky cucreM. Ilopen Tora, Tpe6aso je ma MCTaKHY IUTy-
PATHOCT jyrOC/IIOBEHCKe 3ajeHIIIe KOjy Cy YMHMINM PasInduTI Hapoau, 360r
Jera je ¥ jyroc/IOBeHCKO HallMOHATHO Hacylehe mounBano Ha eJleMeHTIMa pas-
mantux GonkniopHux Tpapunuja. Tpebano je mpefcTaBUTY JyrocnaBujy u
KPO3 Pa3HOBPCHY M ayTeHTUYHY jyTOC/IOBEHCKY KYJITYPY 3a flelty, 360r Jera je
u3Boheme NOMyIapHUX JledjuX IecamMa 6110 HeM30CTaBaH Jleo HACTYIA jyTo-
clmoBeHCKuX peneranuja. Ilomasehu ox mpmunuma mehynaponne capanme n
CONMAPHOCTY, MHTEPHAIIMOHA/IM3MA Y TIOIMTUKE HECBPCTABaha, IIPOrpaMu
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KOj/Ma ce IpeJCTaB/bajia jyTOC/IOBEHCKA Jie/leralija YK/bYUYMBaAn Cy U U3-
Boheme cTpaHMX KOMIo3uIuja. BpeMeHOM, Tj. Off IOYeTKa OCaMIeceTHX ro-
[VHA JIBaleCeTOT BeKa, M3Boheme yMeTHIYKe I NONy/IapHe MY3UKe CMaTpa-
JI0 Ceé Ba)KHMM CETMEHTOM IIPEJCTaB/batba jyrOCIOBEHCKUX leneranyja. Jlnna-
MUK 3aCTYI/BEHOCTY OfpeheHOr My3MUKOT )KaHpa, Y BpeMEHCKOM MHTepBanLy
Ly>KeM Off IBajieceT IeT TOAVHA, 3aBUCIIA je Off Bullle paKTopa, Of KOjiX je Io-
JINTUKA MY3UYKOT, KAo fiejIa LIMpe IOJIUTIKe 00pa3oBarba 1 BaCINUTamba fedu-
HIICaHe Be/IMKOM pe)OpMOM LIKOICTBA CIPOBEAEHOM Y JyroCiaBuju mefece-
TUX TORMHA IBafIeCeTOr BeKa, O1Ia jefaH Off HajsHaYajHUjMX, ajli He U jeVHMA.



